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C harlotte B ronte (1850) by George Richmond.

The Life o f Charlotte Bronte
Charlotte Bronte w as born  in Thornton, Yorkshire, in the north  of 

England in 1816. She w as the th ird  daugh ter of Patrick Bronte, a 

clergym an,1 and of Maria Branwell. The family m oved to H aworth 

Parsonage2 in N orth Yorkshire in 1800. The couple had five daughters 

and one son. When Charlotte's mother died in 1821, the children's aunt, 

Elizabeth Branwell, went to live with the family. The children had only 

each other for company. They all loved reading and they created a 

magical w orld of their own, based on the stories that they read. They 

took as a starting point their brother Branwell's toy soldiers, and they

1. c l e r g y m a n  : p r ie s t .

2. p a r s o n a g e  : ho u se  w h e r e  th e  p r ie s t  a n d  h is  f a m i l y  l ive .
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invented their ow n fantasy lands, called Angria and  Gondal. They 

w rote histories and new spapers for these im aginary countries.

In 1824, the four eldest girls were sent to a boarding school1 at Cowan 

Bridge, which Charlotte later used as a model for Lowood School in Jane 

Eyre. The severe conditions at the school were partly responsible for the 

deaths of Charlotte's sisters, Elizabeth and Maria, w ho both died in the 

same year, 1825. Charlotte herself was never completely healthy after 

her difficult time as a pupil at the school.

Charlotte was m uch happier at her second school, Roe Head. There 

she m ade one or two friends, w ho appeared in her novels in various 

forms. She later re turned  to the school as a teacher. She was, for a 

short time, governess 2 to two families, and then opened her ow n 

school a t H a w o rth  w ith  h e r  s is te r  E m ily  (au th o r  of Wuthering  

Heights, published in 1847).

In 1842 Charlotte and Emily w ent to study languages at a school in 

Brussels, the Pensionnat Heger. During her stay, Charlotte fell deeply 

in love w ith M onsieur Heger, the director. He d idn 't return her love, 

and never replied to the letters that she sent him  after she returned to 

H aw orth. C harlotte later used this experience in her novel Villette 

(published in 1853).

C h a r lo tte 's  f irs t  n o v e l, The Professor, w as n o t accep ted  by  the  

publisher, bu t she then w rote Jane Eyre, w hich w as a great success, 

and for which she is really famous.

Both Charlotte and her sisters, Anne and Emily, published their work 

under male pseudonym s,3 as people did not respect w om en writers 

at that time. W hen the public realised that Jane Eyre was written by  a

1. b o a rd in g  s c h o o l  : scho o l in  w h ic h  th e  p u p i ls  l ive  d u r in g  th e  scho o l t e r m .

2. g o v e r n e s s  : w o m a n  w h o  t a u g h t  s m a l l  c h i ld r e n  p r iv a te ly .

3. p s e u d o n y m s  : n a m e s  w h ic h  w r i t e r s  use  in s te a d  o f  t h e i r  re a l  n a m e s .
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T he B ronte Sisters (aboutl834) by their brother Patrick Branwell Bronte. From 
the left: Anne, Emily and Charlotte.

woman, some critics accused Jane of being coarse1 and unfem inine.2 

C harlotte Bronte's family life w as not happy. H er beloved sisters, 

Anne and Emily, both died while still young and her brother, Patrick, 

died of alcoholism after living an insignificant life. In 1854 she agreed 

to m arry  her fa ther's  curate, 3 M r Nicholls, b u t the m arriage w as 

short-lived: Charlotte Bronte died in March 1855, at the age of thirty- 

nine, of an illness connected with childbirth.

Jane Eyre intrigues and gives pleasure to m odern readers as m uch as it 

d id  w hen it was first published in 1847.

1. c o a rs e  : v u lg a r ,  u n re f in e d .

2. u n f e m in in e  : w i t h  q u a l i t ie s  n o t  t y p ic a l  o f  w o m e n .

3. c u r a te  : a s s is ta n t  t o  th e  p r ie s t .
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Q  C o m p reh e n s io n  c h eck

Fill in the dates in the following sentences, then put them  in the  

correct order to  have a chronology of Charlotte Bronte’s life.

1 Q  Elizabeth and Maria bo th  died i n ........................

2 Q  Charlo tte  fe ll in love w ith  Monsieur Heger

i n ........................

3 Q  Charlo tte  died in M arch..........................

4 Q  Charlo tte  was born i n ........................

5 Q  Villette was published i n .......................

6 Q  C harlo tte  and Emily w e n t to  Brussels to  s tudy

languages i n .......................

7 Q  Charlo tte  w e n t to  board ing school w ith  her th ree  sisters

i n ........................

8 Q  Jane Eyre was published i n .......................

9  Q  Charlo tte  m arr ied  M r Nicholls, a curate, i n ........................

Q  Answer the following questions.

1 W ho were C harlo tte  B ron te ’s parents?

2 How did the  B ronte ch ild ren p lay together?

3 W ha t did C harlo tte  use as a model fo r  Lowood School?

4  W h a t experience did C harlo tte  w r ite  about in her novel Villette?

5 W hy did the  B ron t sisters use m en ’s names to  publish th e ir  

works?

6 W hy did C har lo tte ’s m arriage to  M r Nicholls n o t last?

O R ead in g  p ic tu res

1 Look a t the  p o r t ra it  on page 6. W rite  dow n th ree  adjectives to  

describe the  sisters, then  compare yo u r ideas in groups.

2 W hich p o r t ra it  o f  C harlo tte  do you pre fer, the  one on page 6 or 

the  one on page 4? W hy?



A detail from T he Railway Station (1862), by William Powell Frith.

The Times o f
Charlotte Bronte

C harlo tte  Bronte w as b o rn  a t a tim e of g rea t change in  Britain. 

A lthough she died at the young age of thirty-nine, she lived through 

the reigns of four m onarchs. The last of these w as Q ueen Victoria, 

w ho became queen in 1837. During this time, Britain was a rich and 

very strong nation. It had m any industries, great writers and artists 

and a large empire.

This w as the great age of the railw ays. Their rise w as rap id  and  

changed the lives of m any people w ho had previously been unable 

to travel far from home. Roads were dangerous and uncomfortable 

to travel on by horse and carriage, especially in bad weather.
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As industry grew and the railways opened up  the country, people 

m oved from  the coun tryside  in to  the big cities such as London, 

Manchester, Birmingham and Glasgow to find work.

There w ere m any rich families in Britain at this time. Some w ere 

lan d o w n ers  w ho  ow ned  g rea t estates. 1 O thers  w ere  ow ners of 

factories and mines, w ho m ade their m oney from the new, growing 

industries.

For poor people, life could be very hard. There was little help if you 

had no job or friends to help you. There w ere diseases like cholera 

because of poor living conditions. There were revolts against unfair 

taxes and against new  machines w hich deprived people of their jobs. 

M ost people d u rin g  C harlo tte B ronte's tim e had  strong  religious 

be lie fs . M a rr iag e  a n d  c h u rc h -g o in g  w e re  th o u g h t  to be v e ry  

important. Divorce was almost unknown.

In Jane Eyre, C harlotte Bronte used  som e of her ow n experiences 

of life and  love an d  also reflec ted  on  som e of the in justices of 

her time. O rphaned children often had a terrible life in institutions 

su ch  as L o w o o d  S chool. T h ey  w e re  h a lf - s ta rv e d ,  2 co ld  an d  

easily became sick w ith diseases such as cholera. You m ay know the 

story of Oliver Twist by Charles Dickens (1838), in w hich Oliver is 

brought up in an orphanage even worse than the one described in 

Jane Eyre.

O R ead ing  p ic tu res

Compare the scene in the painting on page 8 w ith  w hat you see at 

a modern airport. W hat is d ifferent and w hat is similar?

e s t a t e s  : la rg e  a re a s  o f  la n d .

2. h a l f - s t a r v e d  : n o t  g iv e n  e n o u g h  t o  ea t.
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Q  C o m p reh e n s io n  c h eck

Decide if  the following statements are true (T) or false (F). Correct 

the false ones.

T F

1 Very l it t le  happened in B rita in  during  C harlo tte

B ron te ’s life. □ □
2 The ra ilw ays w ere replaced by m a jo r roads in

th is  period. □ □
3 Many people le f t  ag ricu ltu re  to  w o rk  in industry . □ □
4 The poor did n o t f ig h t against th e ir  bad conditions. □ □
5 Religious ins t itu t io n s  became a m ino r pa rt

o f  m ost people’s lives. □ □
6 Jane Eyre is, in part, autobiographical. □ □
7 Children w ith o u t  parents received a lo t o f  help

fro m  the  governm ent. □ □
8 Charles Dickens also w ro te  about the  su ffe ring

o f  young children. □ □
Match the sentences A-D w ith  the sentences 1-4.

A □ Britain was a prosperous nation.

B □ Travelling was difficult because roads were dangerous and

uncomfortable.

C □ People began moving into the  big cities.

D □ Life was very hard for the  poor.

1 They lived in poor conditions and there  were a lot of diseases.

2 It had many industries.

3 This was due to  the  railways which opened up the  country.

4  The rise of the  railways m ade people more mobile.
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B e fo re  you  read

Q  R ead in g  p ic tu res
Look at the picture on page 15 and discuss these questions.

1 W ho are the  people in the  picture?

2 W here are they?

3 W h a t do you th in k  is going to  happen next?

O Q  Q  L is ten in g
p £ - j -  Listen to  the firs t part of Part One. You w ill hear about Jane Eyre’s 

childhood. For each question, fill in the missing inform ation. There is 

an example a t the beginning (0).

Jane Eyre s Childhood

Cousins

0  Jane’s cousins w ere  never .................. to  her.

1 Jane was never happy because J o h n .............................her.

2 Jane escaped f ro m  her cousins i n .............................

3 John decided t o ........................... because he had no th ing

in te res ting

to  do.

A bad girl

4  John Reed h it  Jane because she t o o k .............................

5 John became angrie r because Jane called h im ..............................

6 John called his m o th e r a f te r  J a n e .............................

7 John’s m o th e r th o u g h t th a t  her son w a s ............................ to

Jane.



PART ONE

Childhood

Ely nam e is Jane Eyre and  m y  s to ry  re a lly  begins w h en  I w as te n  O E j  

y e a rs  o ld . I w a s  l iv in g  w i t h  m y  a u n t ,  M rs  R eed , because  m y  

m o th e r and  fa th e r  w e re  bo th  dead. M rs Reed w as v e ry  rich  and  

her house w as large and  b e a u tifu l, b u t I w as n o t happ y th e re . M y  

th re e  cousins, E liza , John and  G eo rg iana , w e re  o ld e r  th a n  m e.

They te a s e d 1 m e, and  n ever w a n te d  to  p lay  w ith  m e. S om etim es  

th e y  w ere  v e ry  cruel. I w as a fra id  o f th e m .

M o s t o f  a ll, I w a s  a f ra id  o f  John Reed. He l ike d  to  f r ig h te n  m e 

and  he m a d e  m e v e ry  u n h a p p y . I o f te n  h id  f r o m  h im  in a sm a ll 

ro o m . 1 l ik e d  to  lo o k  a t  th e  p ic tu re s  in  th e  b ig  b o o k s  f r o m  th e  

l ib ra r y  th e re .

I f e l t  h a p p y  a n d  s a fe  in  m y  l i t t l e  ro o m  t h a t  d a y , b e ca u se  I 

k n e w  t h a t  John  and  h is  s is te rs  w e re  w i t h  th e i r  m o th e r .  B u t th e n  

John g o t  b o re d  and  dec ided  to  lo o k  f o r  me.

1- t e a s e d  : d e l ib e r a t e ly  a n n o y e d  a n d  e m b a r ra s s e d .
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Jane Eyre

‘W h e re ’s Jane E yre? ’ he sh o u te d . I k e p t  v e ry  q u ie t  and  hoped  

he w o u ld  n o t  f in d  m e, as he w as  n o t  a c le v e r  boy . B u t h is  s is te r  

E liza soon  fo u n d  w h e re  I w a s  h id in g .

‘H ere  she is , ’ she ca lled , and  I had  to  com e  o u t .  John  g r in n e d  1 

u n p le a s a n t ly  w h e n  he sa w  me.

‘W h a t  do  y o u  w a n t ? ’ I asked  h im .

He m a d e  m e  s ta n d  in  f r o n t  o f  h im .  He s ta re d  2 a t  m e  f o r  a 

lo n g  t im e ,  and  th e n ,  s u d d e n ly ,  he h i t  m e. ‘N o w  go and  s ta n d  by  

th e  d o o r , ’ he sa id .

N o w  I w a s  re a l ly  f r ig h te n e d .  I k n e w  t h a t  John  w a s  g o in g  to  

h u r t  m e.

I w e n t  and  s to o d  n e a r  th e  d o o r.

‘ I ’ ll te a c h  y o u  to  ta k e  o u r  p r o p e r t y , ’ sa id  John  Reed, a n d  he 

p icke d  up a la rge , h e a v y  book .

A t  f i r s t  I d id n ’t  k n o w  w h a t  he w as  g o in g  to  do. T hen  he l i f te d  

h is  a rm  and  I re a l ise d  t h a t  he w a s  g o in g  to  t h r o w  th e  b o o k  a t  me. 

I ' t r i e d  to  g e t  o u t  o f  th e  w a y ,  b u t  I w a s  to o  la te .  He t h r e w  th e  

b o o k  s t r a ig h t  a t  m e; i t  h i t  m e  on th e  head, and  I fe l l .

‘Y ou  w ic k e d  3 and  c ru e l b o y , ’ I sh o u te d . ‘W h y  do  y o u  w a n t  to  

h u r t  m e ? ’ I to u c h e d  m y  head . T h e re  w a s  b lo o d  on  i t .  ‘ L o o k  w h a t  

y o u  have  d o n e ! ’ I c r ied .

M y  w o r d s  j u s t  m a d e  J o h n  R eed a n g r ie r .  H e ra n  a c ro s s  th e  

ro o m  to w a rd s  m e, a n d  began  to  h i t  m e  a g a in  a n d  a g a in . I w as  

v e ry  f r ig h te n e d ,  so I h i t  h im  back.

I d o n ’ t  k n o w  w h a t  I d id  t o  J o h n  R eed , b u t  i t  h u r t  h im .  He 

s ta r te d  to  ca ll f o r  h is  m o th e r .

1. g r in n e d  : s m i le d .

2. s t a r e d  : lo o k e d  f o r  a lo n g  t im e .

3. w i c k e d  : v e r y  bad .
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Jane Eyre

‘M o th e r !  M o th e r ! ’

M rs  R eed  h e a rd  th e  n o is e  a n d  h u r r ie d  in t o  th e  ro o m .  She 

d id n ’t  seem  to  see th e  b lo o d  w h ic h  ra n  d o w n  m y  face .

‘Jane Eyre, yo u  a re  a bad  g i r l ! ’ she c r ied . ‘W h y  a re  y o u  h i t t in g  

p o o r  John, w h o  is a lw a ys  so good  to  y o u ? ’

No one  l is te n e d  w h e n  I t r ie d  to  say  w h a t  John had  done  to  me. 

M rs  Reed to ld  tw o  s e r v a n ts 1 to  ta k e  m e aw ay .

‘Take  h e r  to  th e  red  ro o m  and  lo c k  th e  d o o r , ’ she to ld  th e m .

The  red  ro o m  w a s  co ld  and  d a rk .  A  s e rv a n t  had  to ld  m e  th a t  

M rs  R e e d ’ s h u s b a n d  h a d  d ie d  in  th e  ro o m . N o b o d y  e v e r  w e n t  

th e re  a t  n ig h t .

I w a s  v e r y  f r ig h t e n e d .  1 c r ie d  f o r  h e lp ,  b u t  n o b o d y  ca m e . 

‘Please he lp  m e ! ’ I sh o u te d . ‘D o n ’t  leave m e he re  a lo n e ! ’

N o b o d y  cam e. I c r ie d  f o r  a lon g  t im e .  I w as  m o re  t e r r i f i e d  w i t h  

e v e r y  m in u t e  t h a t  w e n t  b y . T h e n  e v e r y t h in g  s u d d e n ly  w e n t  

b la c k ,  a n d  I t h i n k  t h a t  I f a in te d .  1 re m e m b e re d  n o th in g  a f t e r  

th a t .

W h e n  I w o k e  up, I w a s  in  m y  o w n  bed. M y  head w as  h u r t in g .  

T h e  d o c t o r  w a s  s i t t i n g  b e s id e  th e  b e d . I f e l t  v e r y  g la d  t h a t  

so m e o n e  w h o  w as  n o t  p a r t  o f  th e  Reed fa m i ly  w as  in th e  ro o m  

w i t h  m e. ‘W h a t  happ e n e d  to  m e ? ’ I asked  h im .

‘Y ou  a re  i ll, Jane ,’ th e  d o c to r  a n sw e re d . ‘The  s e rv a n t  says t h a t  

yo u  have  c r ie d  a lo t .  W h y  d id  yo u  c ry  so m u c h ? ’

‘ I c ry  because 1 am  m is e ra b le , ’ 1 re p lie d .

The d o c to r  loo ke d  p u z z le d .2 ‘W h a t  m ade  h e r i ll  y e s te rd a y ? ’ he 

asked  th e  s e rv a n t .

1. s e r v a n ts  : p e o p le  w h o  a re  p a id  t o  w o r k  in  a ho u se .

2. p u z z le d  : c o n fu s e d ,  u n a b le  t o  u n d e rs ta n d .
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Childhood

‘ S h e  f e l l ,  s i r , ’ w a s  t h e  r e p l y .  I c o u ld  n o t  w a s t e  t h i s  

o p p o r tu n i ty .  I w a n te d  th e  d o c to r  to  k n o w  th e  t r u t h  a b o u t  m y  l ife  

w i t h  M rs  Reed and  m y  cous ins . ‘ I w a s  kn o c k e d  d o w n , ’ I sa id . ‘B u t 

t h a t  d id  n o t  m a k e  m e ill. I w as  s h u t  up  in  a d a rk ,  co ld  ro o m  u n t i l  

a f t e r  d a rk . ’ 1

The d o c to r  s e n t th e  s e rv a n t  a w a y , and  th e n  he asked  m e, ‘A re  

you  u n h a p p y  he re  w i t h  y o u r  a u n t  and  c o u s in s ? ’

'Yes, I a m , ’ I to ld  h im . ‘ I ’m  v e ry  u n h a p p y . ’

The d o c to r  loo ke d  a t  m e k in d ly .  ‘ I see,’ he sa id . ‘W o u ld  y o u  like  

to  go a w a y  to  s c h o o l? ’

‘Oh yes, I t h in k  t h a t  I w o u ld , ’ I a n sw e re d .

The d o c to r  loo ke d  a t  m e aga in  f o r  a lon g  t im e ,  and  th e n  w e n t  

d o w n s ta ir s  to  sp e a k  to  M rs  Reed. M uch  la te r ,  M rs  Reed cam e to  

see m e and  to ld  m e t h a t  she had  dec ided  to  send m e to  schoo l.

A fe w  days  la te r ,  I l e f t  m y  a u n t ’s house  to  go to  schoo l. I k n e w  

th a t  M rs Reed and  m y  co u s in s  w e re  g lad  2 to  see m e leave. T h e y  

d id  n o t  w a n t  m e  t o  g o  b a c k  f o r  h o l i d a y s .  I h a d  l i v e d  w i t h  

th e m  f o r  as lo n g  as I co u ld  re m e m b e r ,  b u t  I w a s  n o t  re a l ly  sad 

to  le a v e . ‘ P e rh a p s  I ’ ll be h a p p y  a t  s c h o o l , ’ I t h o u g h t .  ‘ M a y b e  

th e re  w i l l  be s o m e o n e  w h o  l ike s  m e. I c o u ld  f in d  so m e  f r ie n d s  

th e re . ’

1- a f t e r  d a r k  : n ig h t  t im e .

2. g la d  : h a p p y .
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V

The tex t a n d  beyo n d

P E 7  ^  C o m p reh e n s io n  c h eck
For questions 1-6, choose the correct answer — A, B, C or D.

1 W hy did Jane Eyre live w ith  Mrs Reed?

A Because she liked her.

B Q  Because she d idn ’t  like her ow n home.

C Q  Because her parents were dead.

D Q  Because she d idn ’t  have any b ro thers  o r sisters.

2 W h a t were the  names o f  Jane’s cousins?

A Q  Eliza, George and Maria.

B Q  John, Eliza and Georgiana.

C Q  Joseph, Georgina and Lizzie.

D Q  Lisa, Jack and Georgia.

3 W hy was Jane unhappy?

A Q  Because she couldn ’t  go to  school.

B Q  Because she was ill.

C Because Mrs Reed and her ch ildren were cruel to  her. 

D Q  Because Mrs Reed was cruel to  her.

4  W h a t did John Reed do to  Jane?

A Q  He locked her in a room.

B Q  He d idn ’t  give her any food.

C Q  He to re  her book.

D [ ]  He h it  her.

5 John Reed looked fo r  Jane and then  h it  her because 

A Q  he had no th ing  b e tte r  to  do.

B Q  Jane had his books.

C Q  Jane h it  him.

D Q  his m o th e r to ld  h im  to  do these things.

6 Jane became ill because

A Q  John Reed knocked her down.

B Q  she was a lways sad.

C Q  she spent a te r r i fy in g  n igh t in a cold closet.

D Q  she always read inside her room.
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g - f ©  Fill in th e  g ap s
Poor Jane has no fam ily  or friend to w rite  to, so she has to  w rite  to  

her diary. Read the diary entry below and choose the correct word for  

each space. For each question, m ark  the le tte r next to  the correct 

word — A, B, C or D.

1 am w r it in g  to  you, dear diary, to  (1 ) ................................ you th a t  I am

very unhappy. 1 do no t like ( 2 ) .................................here w ith  Mrs Reed

and ( 3 ) ............................... ch ildren. Mrs Reed, ( 4 ) ............  is

m y aunt, does n o t like me and her ch ildren are o ften  cruel to  me.

Here is w h a t ( 5 ) ............................... yesterday. I was reading qu ie tly

in the  lib ra ry  ( 6 ) ............................... m y cousin, John, h it  me

(7 ) .................................m y head s ta rted  to  ( 8 ) ..................................

Mrs Reed did no t care th a t  I was hurt. She ( 9 ) .................................me

in a cold, dark room. No (1 0 )  came near me all night.

I hope th a t  I w il l leave here soon.

1 A  say B tell C speak D to ld

2 A live B liv ing C lived D to  live

3 A her B th e ir C you r D his

4 A which B th a t C w ho D whose

5 A has happened B happened C hapened D happens

6 A when B as C bu t D until

7 A as soon as B un til C when D i f

8 A blood B bled C bleed D bloody

9 A lock B brough t C locked D bring

10 A where B th ing C tim e D one
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Q  Find th e  m is take!

The sentences below all contain a mistake. Sometimes the words are 

in the wrong order, sometimes a word is incorrect and sometimes a 

word is missing. Try and correct the sentences.

_ John Reed , _ . _
0 ............................ : W here Jane Eyre is?

. )nn&W h e re  is Jane E yre '

1  : Here is she.

2 ............................ : W h a t you do want?

3 ............................ : Now go by and stand the  door.

4  ............................ : You w icked and cool boy.

5 ............................ : Jane Eyre, you are bad girl.

6 ............................ : Take her to  the  red room  and locked the  door.

7 ............................ : Please help me! Don’t  live me here.

Can you w rite  in the name of the person who said the words above? 

Check by listening to the recording.

Q  A d jec tives

Put the letters in order and find the correct adjective to fill the gaps in 

the following sentences.

chri ckdwie ralge Idoc rakd naltupnaseyl Icuer

1 Mrs Reed was v e r y ...................

2 Her house w a s ...........................

3 My cousins were som etim es ..

4 John g r in n e d ..............................

5 'Y o u ......................................and cruel boy!’ I shouted.

6 The red room  w a s ....................
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0  D iscu ss io n : bu llies

Discuss the  fo llowing in pairs or small groups and th en  share your  

ideas in class.

1 A person w ho likes hu rt in g  or f r ig h te n in g  a person w ho is younger 

o r sm aller or w eaker is called a bully. Sometimes you f in d  bullies a t 

school. H ow  do you say ‘b u lly ’ in you r language?

2 Can the m em bers o f the  Reed fa m ily  be defined as ‘bullies’?

3 W hy do the  m em bers o f  the  Reed fa m ily  t re a t  Jane so badly?

B efo re  you  read

Q  R eading  p ic tu res
Look at the picture on page 25 and answer the questions.

1 W here is Jane?

2 H ow  are the  girls dressed?

3 W ha t do th in k  the  school w il l  be like?

Q  L is ten ing

p £ -p  Listen to  the firs t part of Part Two and decide i f  each sentence is 

correct or incorrect. If  it is correct, m ark A. If  it is not correct, m ark B.

A B

1 Lowood School looked ju s t  like her a u n t ’s house. □  □
2 There were nearly  tw e n ty  girls in the  room. □  □
3 Jane did no t eat the  bread. □  □
4 Each gir l had her own bed. □  □
5 Jane had a ve ry  small b reak fas t the  nex t day. □  □
6 Miss Temple o ffe red  the  students lunch. □  □
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PART TWO

Lowood School

□  s ta rte d  m y  jo u rn e y  to  Lowood School in January. The w e a th e r  Q 

w a s  c o ld , w in d y  a n d  r a in y  a n d  i t  w a s  d a r k  w h e n  I a r r iv e d .  

Low ood School w as v e ry  large , b u t i t  w as  v e ry  d if fe re n t  fro m  

M rs R eed ’s house. I t  w as  cold and  fo rb id d in g .1 A te a c h e r  to o k  

m e in to  a w id e , long ro o m  w h ic h  w as fu ll o f  g irls . T h ere  w e re  

a b o u t  e ig h ty  o f  th e m . T h e i r  ages  w e r e  f r o m  a b o u t  n in e  to  

tw e n ty . T h ey  all w o re  ugly b ro w n  dresses.

I t  w a s  t im e  f o r  su p p e r. 2 T h e re  w a s  o n ly  w a te r  to  d r in k  and  a 

s m a l l  p iece  o f  b re a d  to  ea t. I d ra n k  s o m e  w a t e r  because  I w a s  

th i r s t y ,  b u t  I w as  to o  t i r e d  to  e a t  a n y th in g .  A f t e r  su p p e r  I w e n t  

u p s ta irs  t o  bed w i t h  th e  o th e r  g ir ls . The  te a c h e r  to o k  m e  in to  a 

v e ry  la rg e  ro o m  w i t h  m a n y  beds in  i t .  A ll  th e  g ir ls  s le p t  in  th is  

one  ro o m  a n d  th e re  w e re  tw o  g ir ls  in  e v e ry  bed.

1. f o r b id d in g  : f r i g h te n in g ,  n o t  w e lc o m in g .

2. s u p p e r  : s m a l l  m e a l  e a te n  in  t h e  e v e n in g .
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Lowood School

I t  w as  v e ry  e a r ly  w h e n  I w o k e  up n e x t  m o rn in g .  I t  w a s  d a rk  

o u t s i d e  a n d  t h e  b ig  r o o m  w a s  v e r y  c o ld .  W e  h a d  t o  w a s h  

ou rse lve s  in  ic e -c o ld  w a te r ,  a n d  th e n  p u t  on  o u r  b ro w n  dresses. 

Then  w e  w e n t  d o w n s ta ir s  to  th e  c la s s ro o m  f o r  th e  s ta r t  o f  th e  

e a r ly  m o rn in g  lessons.

I w a s  v e ry  h u n g r y  a n d  i t  s e e m e d  a lo n g  t im e  b e fo re  i t  w a s  

t im e  f o r  b re a k fa s t .  T h e re  w as  a te r r ib le  sm e ll o f  b u r n t  fo o d . A ll 

o f  th e  g ir ls  w e re  h u n g ry ,  b u t  th e  fo o d  w a s  to o  b a d ly  b u r n t  f o r  us 

to  ea t. W e all le f t  th e  d in in g  ro o m  fe e l in g  co ld  and  m ise ra b le .

Lessons began  a g a in  a t  n in e  o ’c lock . I lo o k e d  a t  th e  o th e r  g ir ls  

a n d  t h o u g h t  h o w  s t r a n g e  t h e y  s e e m e d  in  t h e i r  u g ly  b r o w n  

dresses. S om e o f  th e  g ir ls  w e re  a lm o s t  y o u n g  w o m e n ,  a n d  th e  

dresses lo o k e d  even  m o re  o d d  1 and  o u t  o f  p lace  2 on  th e s e  b ig  

g ir ls . I d id  n o t  l ik e  th e  te a c h e rs . T h e y  seem ed  to  be v e r y  s t r ic t  

and  u n fr ie n d ly .

M iss T e m p le , th e  head  te a c h e r ,  ca m e  in  t o  see us a t  tw e lv e  

o ’c lock . H e r fa ce  w a s  v e r y  p r e t t y  a n d  she se em ed  to  be k in d e r  

th a n  th e  o th e r  te a c h e rs . ‘ I have  s o m e th in g  to  say  to  y o u  a l l , ’ she 

said. ‘ I k n o w  t h a t  y o u  co u ld  n o t  e a t  y o u r  b re a k fa s t  th is  m o rn in g ,  

so I have  d e c ided  t h a t  y o u  w i l l  have  b re a d  a n d  cheese f o r  lu n c h . ’ 

T he  o t h e r  te a c h e r s  lo o k e d  s u r p r i s e d .  ‘ I ’ l l  p a y  f o r  t h i s  m e a l  

m y s e l f , ’ M iss T e m p le  to ld  us. The  g ir ls  w e re  a ll d e l ig h te d 3.

A f t e r  w e  had  e a te n  o u r  lun ch , w e  w e n t  o u t  in to  th e  g a rd e n . I t  

w as  v e ry  co ld  and  o u r  b ro w n  sch o o l d resses  w e re  to o  th in  4 to  

ke e p  us w a r m  in  th e  w i n t e r  w e a t h e r .  N e a r ly  a l l  o f  th e  g i r ls

1- o d d  : s t ra n g e .

2. o u t  o f  p la c e  : n o t  r ig h t .

3 - d e l ig h te d  : v e r y  h a p p y ,

t h i n  : (h e re )  l ig h t .
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Jane Eyre

loo ke d  co ld  and  u n h a p p y . Som e o f  th e m  loo ke d  v e ry  ill. I w a lk e d  

a ro u n d  th e  g a rd e n  and  h o ped  t h a t  so m e o n e  w o u ld  speak  to  me, 

b u t  no  one  d id .

O ne g ir l  w a s  re a d in g  a b ook , and  I d e c ided  to  t r y  to  be f r ie n d ly  

w i t h  he r. ‘ Is y o u r  b o o k  in te re s t in g ? ’ I asked.

‘ I l ike  i t , ’ she re p lie d .

‘Does M iss T e m p le  o w n  th e  s c h o o l? ’ I asked.

‘ N o ,  s h e  d o e s n ’ t , ’ t h e  g i r l  a n s w e r e d .  ‘ A  m a n  c a l l e d  

M r  B r o c k le h u r s t  o w n s  th e  s c h o o l .  He b u y s  a l l  o u r  f o o d  a n d  

c lo th e s . ’

T h is  g ir l  w as  ca lled  H e len  Burns . I l ike d  h e r  im m e d ia te ly ,  even 

th o u g h  she  w a s  o ld e r  t h a n  m e . I k n e w  t h a t  she  w o u ld  be m y  

f r ie n d .

I asked  H e len  a lo t  o f  q u e s t io n s  a b o u t  th e  schoo l. She to ld  m e 

th a t  som e  o f  th e  g ir ls  w e re  ill because th e y  d id  n o t  g e t  e nough  to  

e a t ,  a n d  t h e y  w e r e  a lw a y s  c o ld .  M r  B r o c k le h u r s t  w a s  n o t  a 

g e n e ro u s  m a n . He b o u g h t  c lo th e s  f o r  th e  g ir ls  w h ic h  w e re  n o t  

w a r m  e n o u g h  f o r  th e  co ld  w in te r ,  and  th e re  w as  n e v e r  e nough  

fo o d  to  ea t. O n ly  v e ry  s t r o n g  g ir ls  co u ld  s ta y  w e l l  w h e n  th e y  had 

to  l ive  in  th e se  h a rd  c o n d it io n s .

In th e  s p r in g  o f  t h a t  ye a r ,  m a n y  o f  th e  g ir ls  becam e  ill. T h e y  

h a d  a d is e a s e  w h ic h  w a s  in f e c t io u s  1 a n d  s o m e  o f  th e m  d ie d . 

Lessons s to p p e d , a n d  w e  g ir ls  w h o  w e re  w e l l  s p e n t  m o s t  o f  o u r  

t im e  o u ts id e  in  th e  f ie ld s  n e a r  th e  s c h o o l.  T h e  w e a t h e r  w a s  

n o w  w a r m  and  s u n n y , so i t  w as  a h a p p y  t im e  f o r  us. M y  f r ie n d ,  

H e len  B u rns , w as  n o t  w i t h  us. She w as  so ill t h a t  she had  to  s ta y  

in  bed.

1. i n f e c t i o u s  : c a n  be passed  f r o m  o n e  p e rs o n  t o  a n o th e r .
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Jane Eyre

M is s  T e m p le  m o v e d  H e le n  i n t o  h e r  o w n  r o o m ,  a n d  o n e  

e v e n in g  I w e n t  to  see he r. I f e l t  g re a t  sadness  w h e n  I sa w  h o w  

t h i n  she  w a s ,  a n d  h o w  p a le  h e r  fa c e  h a d  b e c o m e .  W h e n  she  

spoke  to  m e, h e r  vo ice  w a s  so lo w  th a t  I had  to  lean  1 c lose to  h e r  

to  h e a r w h a t  she sa id .

‘J a n e , ’ s h e  s a id ,  ‘ i t ’ s so  g o o d  t o  se e  y o u .  1 w a n t  t o  s a y  

g o o d b y e . ’

‘W h y , H e le n ? ’ 1 asked  her, ‘A re  yo u  g o in g  a w a y  f r o m  h e re ? ’ 

‘Yes, I a m , Jane ,’ H e len  re p l ie d . ‘ I ’m  g o in g  f a r  a w a y . ’

1 s ta y e d  w i t h  H e len  th r o u g h  th e  n ig h t  to  c o m fo r t  her, and  in  

th e  m o r n in g  I fo u n d  t h a t  she had  d ied .

As a re s u l t  o f  so m a n y  p u p ils  d y in g  a t  th e  schoo l, th e re  w as  an 

in q u i r y 2 in to  th e  c o n d it io n s  w h ic h  had  caused  th e  d isease. W h e n  

p e o p le  k n e w  a b o u t  th e  p o o r  fo o d ,  th e  d i r t y  w a t e r  a n d  l ig h t  

c lo t h in g  w h ic h  th e  c h i ld r e n  w e r e  g iv e n ,  t h e y  g a v e  m o n e y  to  

im p r o v e  3 th e  l iv e s  o f  th e  g i r ls .  L o w o o d  S c h o o l w a s  a m u c h  

h a p p ie r  a n d  h e a lth ie r  p lace  f r o m  t h a t  t im e  on.

1. l e a n  : m o v e  t h e  t o p  p a r t  o f  m y  b o d y .

2. in q u ir y  : a n  o f f i c i a l  i n v e s t ig a t io n .

3. i m p r o v e  : g e t  b e t te r .
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The tex t a n d  b ey o n d

Q  C o m p reh e n s io n  c h eck

Put the following sentences in the correct order to  make a summary  

of Part Two. The firs t has been done as an example.

A Q  I d id n o t like the  teachers. They seemed to  be ve ry  s tr ic t  and 

un fr iend ly .

B Q ]  1 s ta rted  m y  jou rn e y  to  Lowood School in January.

C Q  A fte r  we had eaten ou r lunch, we w e n t in to  the  garden.

D Q  Miss Temple, the  head teacher, came in to  see us a t tw e lve  

o ’clock.

E Q  This gir l was called Helen Burns.

F O  was very early w hen I w oke up nex t m orning.

G Q  One gir l was reading a book. I decided to  t r y  to  be fr ie n d ly  w ith  

her.

H Q  In the  spring o f  th a t  year, m any o f  the  gir ls  became ill.

I Q  I stayed w ith  Helen th rough  the  n igh t to  c o m fo r t  her, and in 

the  m orn ing  I found  th a t  she had died.

J [ ]  A  teacher to o k  me in to  a w ide, long room  w hich  was fu ll o f  

girls.

K Q  A fte r  supper, 1 w e n t up to  bed w ith  the  o th e r girls.

L Q  It was da rk  when 1 arr ived  a t the  school.

T: G R A D E 6

Q  S p eak in g : ru les  and  reg u la tio n s

Lowood school was a charity school paid fo r by M r Brocklehurst. Talk 

about your school using the following questions to help you.

1 W here does the  m oney fo r  you r school come from ?  From the  

state? Or f ro m  som ewhere else?

2 H ow  m any hours are you a t school? Are you a llowed to  go home 

fo r  lunch?

3 Do you have to  w ear a un ifo rm ?  Do you th in k  all schools should 

have a un ifo rm ?  W h y /w h y  not?
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P E T  ^  Fill in th e  g ap s

Read the le tter from  Miss Temple to Mrs Reed and choose the correct 

w ord fo r each space. For each question, m ark  the correct le tte r — 

A, B, C or D. There is an example at the beginning (0).

Dear Mrs Reed,

I th in k  th a t  Lowood School is ju s t  pe rfec t fo r  you r niece. I am

certa in  th a t  she (0) ..(rr. become a ve ry  good l it t le  girl here.

The teachers here are ve ry  capable. The g ir ls  s tudy  m any

in te res ting  (1 ) ..................such as French, English l ite ra tu re  and

h is to ry . Most o f  our students f in d  jobs ( 2 ) ................... teachers

o r governesses w hen they  leave Lowood. The school is no t

( 3 ) ................... expensive. All the  girls ( 4 ) ................... the  same brow n

dress. This ( 5 )  a lo t o f  money. The food is good and

healthy, ( 6 )  no t too  ex travagant. Also here a t Lowood

we believe ( 7 ) .................. d iscip line is ve ry  im po rtan t. All our girls

(8 ) .................. to  respect au tho r ity . Our repu ta tion  is excellent.

(9 ) ..................has ever said any th ing  bad about our teachers.

I th in k  you r nieces w il l  be ve ry  happy (1 0 ) ................... us.

Please le t me know  i f  there  is any th ing  else you need to  know.

Yours sincerely,

Miss Temple 

Headmistress

0 A m ay B could (C )w ill D m ust

1 A m ateria ls B topics C areas D subjects

2 A like B in C as D s im ila r

3 A much B g rea tly C very D lo t

4 A carry B dress C w ear D put

5 A keeps B holds C m ain ta ins D saves

6 A  but B and C also D however

7 A how B th a t C w hy D w hich

8 A s tudy B learn C become D get

9 A  Nobody B None C Person D Anybody

10 A by B w ith C at D fro m
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In this scene from Franco Zeffirelli’s Jane Eyre (1996) Charlotte Gainsbourg as 
Jane teaches Adele; you will read about Jane’s new teaching job in the next chapter.

Victorian Schools
When Jane Eyre w ent to Lowood School, she was very unhappy at 

first. There w as not enough food for the girls to eat, their clothes 

were not w arm  enough for the cold w inter w eather and the teachers 

were very strict. N ot all schools at that time w ere as bad as Lowood, 

but life in a Victorian school w as still very different from life in most 

m odern schools.

There were schools for m any years before Queen Victoria's time, bu t 

very few of these w ere for the children of poor parents. The great 

public schoo ls,1 such as Eton, H arrow  and Rugby w ere expensive 

places for the  ch ild ren  of rich  p aren ts . T here w ere  also the old

1. p u b l ic  s c h o o l s  : ( in  B r i t a in  o n ly )  p r iv a t e  sch o o ls .
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T he Naughty S ch oo l Children by the French painter Theophile E. Duverger 
(1821-86). The little girls are punished by being humiliated.

gram m ar schools,1 m any of them from the sixteenth century. These 

schools were for the sons of m erchants and other rich families w ho 

had enough m oney to pay the fees. William Shakespeare, who was 

born in 1564, w as a pupil at the gram m ar school in Stratford-upon- 

Avon.

M any ch ild ren  of rich  fam ilies d id  n o t go to school. They w ere 

taught at hom e by a governess or tutor in a special school room. 

There were few schools for girls. Usually girls had  to learn at home 

how  to look after a house, how  to cook and how to sew.

There w ere m any children w ho had  no time for learning at all. They 

h ad  to w o rk  in facto ries 2 from  a v ery  y o u n g  age. Som e of the

1. g r a m m a r  s c h o o l s  : s c h o o ls  f o r  c le v e r  c h i ld r e n .

2. f a c t o r i e s  : b u i ld in g s  w h e r e  m a c h in e s  a re  use d  t o  m a k e  la rg e  
q u a n t i t i e s  o f  g o ods .
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churches started  schools so that poor children could learn to read 

and write, and learn about religion. In the time of Q ueen Victoria, 

m any more schools were started for poor children. In 1880 a law was 

m ade which said that children aged five to ten m ust go to school.

It cost three pennies a week, bu t in 1891 it became free.

M any schools w ere now  built, b u t they w ere very d ifferent from 

m odern schools. There w ere 60 to 80 children in each class, w ith  only 

one teacher and a helper to look after them. The teacher sat at a high 

desk so that he could w atch all the children. He w as very strict and 

hit the children w ith a can e1 w hen they m ade a mistake.

A t first, p o o r p a ren ts  d id n 't  like th e ir ch ild ren  go ing  to school 

instead of w ork ing  to earn  m oney for the family. W hen bu ilders 

came to p u t up  schools in poor areas, angry  paren ts often chased 

them aw ay .2

Q  C o m p reh e n s io n  check

For questions 1-7, choose the correct answer — A, B or C.

1 All V ic to r ian  schools used to  be

A Q  bad, w ith  s tr ic t  teachers and n o t enough food 

B Q  ve ry  s im ila r to  m odern  schools 

C Q  generally d if fe re n t f ro m  m odern  schools

2 W h a t was a public school?

A Q  a school paid fo r  by the  gove rnm en t 

B [ ]  a p r iva te  school 

C [ ]  a school fo r  anyone

1. c a n e  :

2. c h a s e d  t h e m  a w a y  : fo r c e d  t h e m  t o  go  a w a y .

31



W h a t was a g ram m ar school?

A Q  a school w hich  on ly  ta u g h t g ram m ar 

B Q  a school fo r  poor children 

C Q  a school fo r  specially chosen children

W ho ta u g h t ch ildren o f  rich fam ilies  w ho  d idn ’t  go to  school?

A Q  th e ir  m o the r 

B Q  governesses and tu to rs  

C Q  servants

A law passed in 1880 said th a t 

A Q  all ch ildren m us t go to  school.

B ch ildren should go to  school i f  th e ir  parents agreed.

C Q  all ch ildren between the  ages o f  five  and th ir te e n  

m ust go to  school.

W hy d id the  teacher s it a t a high desk in a V ic to r ian  classroom? 

A  Q  Because he could see all o f  the  children.

B Q  Because he was n o t ve ry  ta ll.

C Q  Because he d id n ’t  like s tand ing  up.

W hy did angry  parents chase away the  builders w ho came to  

p u t up the  new schools?

A  [ They d idn ’t  w an t th e ir  children to  learn to  read and w rite . 

B Q  They wanted the ir children to  earn money fo r  the family.

C Q  They d id n ’t  like new  buildings.



► ► ►  IN T E R N E T  P R O JEC T ^

To find out more about schools in Victorian England connect to the 

Internet and go to www.blackcat-cideb.com or www.cideb.it. Insert 

the title or part of the title of the book into our search engine. Open 

the page for Jane Eyre. Click on the Internet project link. Go down 

the page until you find the title of this book and click on the relevant 

links for this project.

S c h o o l s  d u r i n g  t h e  V i c t o r i a n  T i m e s

Queen Victoria's reign brought many improvements to  the  education of children, especially for the poor children.

The Victorians came up with the idea tha t all children should go to  school, and they checked to make sure the schools were up to scratch too. They 
were the first people to ask whether it was right to allow children to  work. They introduced laws saying what you could and could not expect children to 
do,

Wh-_- Merit t*  school during  th e V v c ii-* - ' tim a*’
Oid > ich children go **■ aauvol?
Where did oaa* go ♦- — ■ -<•
Why EC- to M ftod?
Im p o rtan t 3**e*

- « r« »j«se hm’
Wha-ajifreaafrfti!: teach?

-—i i -. ■ i -j r aMimi a EnimmtuJ   _ —_ ------------------------------------------------------------- ——

With your partner make a short report on one of these aspects of 

school in Victorian times.

►  punishment

►  games and sports

►  slates

►  abacuses

►  classrooms

►  subjects taught -  the ‘3 Rs’

►  teachers.
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C T V T E S

B e fo re  you  read 

mo Lis ten ing

P E T  Listen to the firs t part of Part Three. For questions 1-6, choose the  

best answer — A, B or C.

1 W hen Jane got her f i r s t  job  she was 

A Q  19 years old.

B Q  18 years old.

C □  20 years old.

2 W ho was Mrs Fairfax?

A Q  The ow ner o f  Thorn fie ld  Hall.

B Q  The governess at Thorn fie ld  Hall.

C Q  Someone w ho  w orked  at Thorn fie ld  Hall.

3 W h a t was Mrs Fa irfax like?

A Q  young and fr iend ly.

B Q  old and fr iend ly .

C Q  old and unfr iend ly .

4 Jane liked Thorn fie ld  Hall and she tho u g h t th a t  i t  was 

A Q  a l i t t le  fr igh ten ing .

B Q  very  in teresting.

C Q  no t ve ry  in teresting.

5 The s tranger fell o f f  his horse because 

A Q  the  horse ran too  quickly.

B Q  the horse jum ped  suddenly.

C Q  the  horse fell on the  ice.

6 W h a t d id the  s tranger ask Jane to  do fo r  h im?

A Q  Hold his horse.

B Q  Get some help.

C Q  Move ou t o f  his way.
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PART THREE

Thornfield Hall

D stayed  a t th e  school u n til I w as e ighteen , and  fo r  th e  last tw o  BEf 
years I w as a teach er. I th en  decided th a t  I w a n te d  to  see m ore  

of th e  w o rld , and  so I ad vertised  in a new sp ap er fo r  a job .

In m y  a d v e r t is e m e n t ,  I sa id  t h a t  I w as  a y o u n g  te a c h e r  w h o  

w a n te d  to  w o r k  as a g o ve rn e ss  to  a fa m ily .  I w a i te d  a lon g  t im e  

fo r  an a n sw e r . T hen , a t  las t, I re ce ive d  a le t te r  f r o m  a lady , M rs 

F a ir fa x , w h o  l ive d  a t  a p lace  ca lled  T h o rn f ie ld  H all. She w a n te d  a 

go ve rn e ss  f o r  a l i t t l e  g ir l .  I packe d  a ll m y  th in g s  in to  a sm a ll  bag, 

and  se t o u t  to  s ta r t  a n e w  l ife .

I w as  v e ry  e x c ite d  w h e n  I f i r s t  sa w  th e  house  in  w h ic h  I w as  

go in g  to  w o rk .  I t  w a s  v e ry  la rge , b u t  i t  seem ed  v e ry  q u ie t .  M rs  

F a ir fa x  w as  w a i t in g  f o r  m e a t  th e  d o o r .  She w as  an o ld  la d y  w i t h  

a k in d  face .

‘ I am  p le a se d  to  see y o u , M iss  E y re , ’ sa id  M rs  F a ir fa x .  ‘Y ou  

m u s t  be t i r e d  a f t e r  such a lon g  jo u rn e y .  S it  d o w n  and  re s t.  Y ou 

w il l  m e e t A de le  la te r . ’



I

Jane Eyre

‘ Is A de le  m y  s tu d e n t? ’ I asked.

‘Yes, she is n in e  ye a rs  o ld . She is a l i t t l e  F rench  g ir l,  and  M r 

R o ch e s te r  w a n ts  y o u  to  te a c h  h e r  E n g lish . ’

‘W h o  is M r  R o c h e s te r? ’ I asked.

‘ M r  R o ch e s te r  o w n s  T h o rn f ie ld , ’ she re p l ie d . ‘ I o n ly  w o r k  here . 

I am  th e  h o u s e k e e p e r . ’ 1

‘W h e re  is M r  R o ch e s te r  n o w ? ’ 1 asked.

'H e  is  a w a y , ’ s h e  s a id .  ‘ H e  d o e s  n o t  c o m e  v e r y  o f t e n  t o  

T h o rn f ie ld .  1 n e v e r  k n o w  w h e n  he w i l l  r e t u r n . ’

N e x t day  I m e t Adele. She w as  a v e ry  p re t ty  l i t t le  g ir l  and  a t f i r s t  

I ta lk e d  to  h e r in French. I began to  teach  h e r English and  I w as glad 

th a t  she en joyed  he r lessons. I l iked  Adele and I liked  M rs Fa irfax , 

to o .  I w a s  h a p p y  a t  T h o r n f i e ld ,  a l t h o u g h  i t  w a s  v e r y  q u ie t .  

S om e tim es  I w as  a l i t t le  bored, b u t  eve ryone  w as  v e ry  k ind  to  me.

One a f te rn o o n  I w a lk e d  to  th e  v i l la g e  to  p o s t  a le t te r  f o r  M rs 

F a ir fa x . I t  w a s  w in te r  and  th e  w e a th e r  w as  v e ry  co ld . T h e re  w as  

ice on  th e  ro a d . As I w a lk e d  b a ck  to  T h o rn f ie ld  H a ll, I h e a rd  th e

sou n d  o f  a h o rse  on th e  ro a d  b e h in d  m e. I s to o d  as ide  2 to  le t  th e

h o rse  go p a s t. The r id e r  d id  n o t  see m e. He w as  a s t r a n g e r  w i t h  

d a rk  h a ir .  S u d d e n ly  th e  h o rse  s l ip p e d  and  fe l l  d o w n  on  th e  ice. 

T h e  m a n  w a s  ly in g  in  th e  ro a d .  As I ra n  f o r w a r d  t o  h e lp ,  he 

s tru g g le d  3 to  g e t up.

‘A re  y o u  h u r t ,  s i r? ’ 1 asked.

F o r a m o m e n t ,  th e  s t r a n g e r  w as  n o t  ab le  to  a n s w e r  m e. T hen  

he loo ke d  a t  m e in  su rp r ise .

1. h o u s e k e e p e r  : t h i s  p e r s o n ’s j o b  is to  lo o k  a f t e r  a ho use .

2. a s i d e  : (h e re )  on  t h e  s ide  o f  t h e  ro a d .

3. s t r u g g l e d  : t r i e d  v e r y  h a rd .
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Thornfield I loll

‘Can I do a n y th in g  to  h e lp ? ’ I asked  aga in .

‘Y ou  can s ta n d  on  one s ide w h i le  I c a tc h  m y  h o rs e , ’ he re p lie d .

B u t th e  ho rse  m a n a g e d  to  g e t up by  i ts e lf ,  and  I re a lise d  t h a t  

i t  w as  th e  s t r a n g e r  h im s e l f  w h o  w as  h u r t .  He t r ie d  to  s ta n d  up, 

b u t  h is  in ju re d  leg  w a s  h u r t in g  to o  m u c h . I h e lp e d  h im  to  g e t  

b ack  o n to  h is  horse , and  he ro d e  a w a y  w i t h o u t  th a n k in g  me.

‘W h o  is h e ? ’ I asked  m y s e lf .  ‘He is n o t  v e ry  h a n d s o m e  a n d  n o t  

a t  a ll p o l i te ,  b u t  he loo ks  in te re s t in g .  I w o u ld  l ike  to  k n o w  h im . ’

W h e n  I a r r iv e d  b a ck  a t  T h o rn f ie ld ,  e ve ry o n e  w as  v e ry  e x c ite d  

and busy . I asked  M rs  F a ir fa x  w h a t  w a s  h a p p e n in g .

‘M r  R o c h e s te r  has re tu r n e d , ’ she sa id . ‘B u t he m a y  go a w a y  

aga in  soon. He w a n ts  to  see y o u  and  A de le , M iss Eyre. Go and  p u t  

on  y o u r  b e s t dress. He w i l l  see y o u  a f t e r  d in n e r . ’

A f t e r  d in n e r ,  I t o o k  A d e le  to  see M r  R o c h e s te r  in  h is  ro o m . 

W h e n  I e n te re d  th e  ro o m , I s to p p e d  in  s u rp r is e  and  s ta re d  a t  th e  

m an  w h o  w as  s i t t in g  in  th e  ch a ir .  I t  w as  th e  m a n  w h o  had  fa l le n  

f r o m  h is ho rse . The in te re s t in g  s t r a n g e r  w as  M r  R och e s te r!

M r  R o c h e s te r  d e c id e d  to  s ta y  a t  T h o rn f ie ld  f o r  a w h i le .  1 He 

w as  b usy  a ll day , b u t  s o m e t im e s  he ta lk e d  to  m e  in  th e  even ing . 

He d id  n o t  sm ile  o r  laugh  v e ry  o f te n ,  b u t  he w a s  an in te re s t in g  

m a n , a n d  I w a s  h a p p y  w h e n  I w a s  w i t h  h im . I l ik e d  m y  l i fe  a t  

T h o rn f ie ld  Hail.

One n ig h t ,  lon g  a f t e r 2 I had  gone  to  bed, I w o k e  up su d d e n ly . 

I t  w a s  v e r y  e a r l y  in  t h e  m o r n i n g .  I t h o u g h t  t h a t  I h e a r d  

s o m e th in g  u n u s u a l.  E v e r y th in g  w a s  s i le n t ,  b u t  I l is te n e d  v e r y  

c a r e fu l ly ,  a n d  I h e a rd  th e  s o u n d  a g a in .  S o m e o n e  w a s  m o v in g  

a b o u t  o u ts id e  m y  ro o m .

1. a w h i l e  : s o m e  t im e .

2. lo n g  a f t e r  : a lo n g  t im e  a f t e r .

37



‘ Is a n yo n e  th e r e ? ’ I ca lled . T h e re  w as  no a n s w e r .  I f e l t  w o r r ie d  

and  v e ry  f r ig h te n e d .  B u t th e  house  w as  s i le n t  aga in , and  a f t e r  a 

w h ile ,  I t r ie d  to  go b a ck  to  s leep. B u t th e n  I h e a rd  a laugh . I t  w as  

a te r r ib le ,  c rue l sound , w h ic h  m a d e  m e q u ite  co ld  w i t h  fe a r .

T h e re  w as  a so u n d  o f  fo o ts te p s  w a lk in g  a w a y , a n d  g o in g  up 

th e  s teps  to  th e  a t t i c . 1 I cou ld  n o t  s leep a f t e r  th a t .  I p u t  on  m y

1. a t t i c  : a r o o m  a t  th e  t o p  o f  a house .
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c lo th e s  a n d  w e n t  to  f in d  M rs  F a ir fa x .  I h e a rd  n o th in g  n o w , b u t  

su d d e n ly  I rea lised  t h a t  I co u ld  sm e ll sm oke . I t  w as  c o m in g  f r o m  

M r R oc h e s te r ’s b e d ro o m . 1 ra n  in to  th e  ro o m  and  saw  th a t  h is  bed 

w as  on f i r e .  1 t r ie d  to  w a k e  h im , b u t  he d id  n o t  m o ve . 1 lo o k e d  

a ro u n d  th e  ro o m , lo o k in g  f o r  s o m e th in g  to  p u t  o u t  th e  f i re .

I saw  a la rge  ju g  1 o f  w a te r  on  a sm a ll  ta b le . I p ic ke d  i t  up and

1- j u g  : c o n ta in e r  f o r  w a te r .

39



Jane Eyre

t h r e w  th e  w a te r  o n to  th e  b u rn in g  bed. T hen , M r  R oc h e s te r  w o k e  

up.

‘W h a t ’s h a p p e n in g ? ’ he  c r ie d .  ‘ Is t h a t  y o u ,  Jan e ?  W h a t  is 

w ro n g ? ’

‘Y ou  m u s t  g e t up, M r  R o c h e s te r , ’ I sa id . ‘Y o u r  bed w a s  on f i re ,  

b u t  I have  p u t  i t  o u t 1 n o w . ’

He g o t  o u t  o f  b e d  q u ic k ly .  T h e  w a t e r  w a s  e v e ry w h e re  a n d  

th e re  w a s  s t i l l  sm o ke  f r o m  th e  f i re .

‘Jane, y o u  have  saved  m y  l i fe , ’ he sa id . ‘W h a t  m a d e  y o u  w a k e  

up? H o w  d id  y o u  k n o w  a b o u t th e  f i r e ? ’

I to ld  h im  a b o u t  th e  no ise  I had  h e a rd  o u ts id e  m y  ro o m  and  

th e  s tra n g e  laugh .

M r  R oc h e s te r  loo ke d  u p s e t a n d  a n g ry . ‘ I m u s t  go u p s ta i rs  to  

th e  a t t ic , ’ he to ld  m e. ‘S ta y  he re  and  w a i t  f o r  m e. Do n o t  leave 

th e  ro o m . D o n ’t  te l l  a n yo n e  w h a t  has h a p p e n e d . ’

I w a i te d  in  th e  ro o m  f o r  a lo n g  t im e .  A t  la s t ,  M r  R o c h e s te r  

cam e  back. 'Go b a ck  to  bed  n o w , Jane ,’ he sa id . ‘E v e ry th in g  is a ll 

r ig h t .  Y ou  a re  q u ite  s a fe . ’

N e x t  day , I asked  M rs  F a ir fa x , ‘W h o  l ives  in  th e  a t t ic ? ’

‘A  w o m a n  c a lle d  G ra ce  P o o le , ’ she a n s w e re d .  ‘She is one  o f  

th e  s e rv a n ts .  She’s a l i t t l e  s t ra n g e . ’

I r e m e m b e re d  G ra ce  P oo le . She w a s  a la rg e ,  s i le n t  w o m a n  

w h o  d id  n o t  speak  to  th e  o th e r  s e rv a n ts  in  th e  house . P erhaps i t  

w as  G race  Poole w h o  w a n d e re d  2 a ro u n d  th e  house  a t  n ig h t ,  and  

lau g h e d  o u ts id e  m y  d o o r?

In  th e  e ve n in g , w h e n  A de le  had  f in is h e d  h e r  lessons, I w e n t  to  

t a lk  to  M rs  F a ir fa x .

1. p u t  it  o u t  : e x t in g u is h e d  i t .

2. w a n d e r e d  : m o v e d  a r o u n d  w i t h o u t  a n y  c le a r  d i r e c t io n .
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Thornfield ila ll

‘ M r  R o c h e s te r  l e f t  th e  hou se  e a r ly  t o d a y , ’ she to ld  m e. ‘ He 

says t h a t  he is g o in g  to  s ta y  w i t h  f r ie n d s .  He d id n ’t  say  w h e n  he 

w i l l  com e  b a c k . ’

T he  house  w a s  v e ry  q u ie t  w h i le  he w a s  a w a y . M r  R o c h e s te r  

s ta y e d  w i t h  h is  f r ie n d s  f o r  a fe w  w eeks , and  I c o n t in u e d  to  te a c h  

A de le  h e r  lessons. I d id  n o t  h e a r  th e  s tra n g e  laugh  aga in .

W h e n  I r e t u r n e d  f r o m  a w a l k  o n e  d a y ,  I f o u n d  t h a t  M rs  

F a ir fa x  a n d  th e  s e rv a n ts  w e re  v e ry  e x c ite d . M rs  F a ir fa x  sh o w e d  

m e a le t t e r  w h ic h  she h a d  re c e iv e d  f r o m  M r  R o c h e s te r .  ‘ He is 

c o m in g  b a c k  t o m o r r o w , ’ she sa id . ‘ He is b r in g in g  s o m e  o f  h is  

f r ie n d s  w i t h  h im .  W e  a re  g o in g  t o  be v e ry  b u s y  w i t h  so m a n y  

v is i to r s  in  th e  house. M iss B lanche  In g ra m  is co m in g , to o .  She is 

v e ry  b e a u t i fu l  and  v e ry  r ic h . ’

M r  R o c h e s t e r  a n d  h is  f r i e n d s  a r r i v e d  t h e  n e x t  d a y .  M rs  

F a ir fa x  w a s  r ig h t  w h e n  she sa id  t h a t  M iss In g ra m  w as  b e a u t i fu l .  

B u t she w as  p r o u d 1 to o ,  a n d  d id n ’t  seem  to  n o t ic e  me.

I w as  to o  p o o r  and  u n im p o r ta n t .  B u t she w as  v e ry  in te re s te d  in 

M r  R och e s te r. T h e y  ta lk e d  a lo t  to g e th e r ,  and  o f te n  w e n t  h o rse - 

r id in g .

‘ I t h in k  t h a t  M r  R oc h e s te r  m ig h t  m a r r y  M iss In g ra m , ’ I sa id  to  

M rs F a ir fa x .

1. p r o u d  : v e r y  p le a s e d  w i t h  h e rs e l f ;  she  t h o u g h t  she w a s  b e t t e r  t h a n  
o t h e r  p e o p le .
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V E S

The tex t a n d  b ey o n d

Q  C o m p reh e n s io n  c h eck
Answer the following questions.

1 W ho was w a it ing  fo r  Jane w hen she a rr ived  a t T horn fie ld  Hall?

2 W h a t was the  name o f  Jane’s student?

3 W h a t happened w hen she was com ing hom e fro m  the  village one 

day?

4  W h a t did the  m an look like?

5 W h a t did Jane d iscover when she go t home?

6 W h a t did Jane hear w hen  she w oke  up one n ight?

7 W ha t did Jane see w hen she w e n t to  M r Rochester’s room?

8 W ha t was the  name o f  the  w om an w hom  Mrs Fa irfax said lived in 

the  a tt ic?

9 M r Rochester w e n t aw ay fro m  T horn fie ld  fo r  a fe w  weeks. W ho did 

he bring  w ith  h im  w hen he re turned?

Q  D iscu ss io n
Discuss the following w ith  a partner. Compare your ideas w ith  the  

rest o f the class.

1 Jane’s l ife  changed w hen  she w e n t to  live a t T horn fie ld  Hall. How?

2 W h a t do you th in k  are Jane Eyre’s feelings tow a rds  M r Rochester?

3 W h a t does she mean w hen she says, ‘the  house was ve ry  qu ie t 

w hile  he was aw ay ’?

4  W h y  do you th in k  Jane to ld  Mrs Fa irfax th a t  M r Rochester m igh t 

m a rry  Miss Ingram?

‘ I w a s  happy  at T horn fie ld , a lthough  it w as  ve ry  q u ie t. ’

Look a t these sentences w ith  although:

Although many critics did not like Jane Eyre, it was a very popular book.
(= Many critics did not like Jane Eyre, but it was a very popular book.) 

Although Jane was a small, plain woman, she was very courageous.
(= Jane was a small, plain woman, but she was very courageous.)

Although is fo llow ed by a sub ject and a verb.

Clauses th a t  begin w ith  although are called ‘clauses o f  concession’.
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^  C la u s es  o f co n c es s io n : a lth o u g h

Join th e  sen tences using a lth o u g h .  T h ere  is an exam p le  a t  th e  

beginning (0).

0 Mr Rochester didn’t  thank her. /  She helped him get back on the horse. 

Although she helped him get back on the horse, Mr Rochester didn’t  thank her

1 Life was ve ry  d if f ic u lt  a t Lowood. /  Jane fin ished and became a 

teacher.

2 Jane’s cousins and aun t were cruel to  Jane. /  She became a ve ry  

k ind  w om an.

3 M r Rochester l iked ta lk ing  w ith  her. /  Jane was o n ly  a servant.

4  Jane did n o t w ish to  look fo r  ano the r job. /  M any fr igh ten ing  

th ings happened a t Thorn fie ld .

5 M r Rochester d idn ’t  wake up. /  His bed was on fire .

L is ten in g

Look at the in terv iew  form . Some in form ation  is missing. You w ill 

hear part o f a conversation about a job. For each question, fill in the  

missing inform ation in the numbered spaces.

Name: (O) ..Jane. S m ith ........................................................

Position applied fo r: (1 ) ........................................................

J O B  E X P E R I E N C E

W orked  in w hich  k ind o f  school: (2)..................................

Length o f  t im e  stayed: (3)....................................................

W orked as: ( 4 ) .........................................................................

Name o f  employer: (5)..........................................................

W hen available: ( 6 ) ................................................................

i O
P E T
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Q  H o w  b rave  a re  you ?
Jane Eyre was very brave when she saw and heard many mysterious 

things at Thornfield Hall. How brave are you? In pairs, ask each other 

the following questions.

1 I f  you woke up and heard te rr ib le  laughter, w ou ld  you 

A  ! get up to  see w h a t was happening?

B Q ]  call fo r  help?

C Q  hide under the  bed?

2 I f  you found  a small f i re  in the  room , w ou ld  you 

A  Q  call the  Fire Brigade?

B Q  p u t o u t the  f ire  yourse lf?

C Q  run away and le t someone else decide?

3 W h a t w ou ld  you do i f  you w ere  le f t  alone in a room  w hen there  was 

some so rt o f  danger upstairs?

A  [ ]  go upsta irs to  f in d  o u t w h a t was happening?

B Q  lock the  door and w a it  fo r  help?

C Q  call you r m other?

4  I f  someone had a bad accident in yo u r house, w ou ld  you 

A  Q  t r y  to  help w hile  you w a ited  fo r  the  doctor?

B Q  call the  doctor, bu t n o t t r y  to  help because you m ig h t make 

th ings worse?

C Q  keep away because you don ’t  like to  see blood?

5 W hen you are a t home alone on a dark  n ight, do you

A  Q  lock all the  doors and w indow s, bu t go to  bed a t you r usual 

t im e , and tu rn  o f f  the  lights?

B Q  s tay  up ve ry  late w a tch ing  TV because you ’re scared to  go 

to  bed?

C Q  hide under the  tab le  every t im e  you hear a noise?

6 You are in bed, reading a book before you go to  sleep. There is a 

large spider on the  ceiling, above yo u r bed. Do you

A ^  ignore the  spider, f in ish  yo u r book, and go to  sleep?

B Q  t r y  to  catch the  spider and p u t i t  o u t o f  you r room?

C Q  scream fo r  help?
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Check your answers w ith  your partner.

Mostly A answers — You are ve ry  brave, bu t perhaps you should 

be a l i t t le  m ore careful.

Mostly B answers — Quite brave, bu t also sensible. You th in k  

before you do th ings.

Mostly C answers — You need to  t r y  a b it  harder. H ow  about 

tak ing  classes in self-defence or Kung-Fu?

Now discuss your answers w ith  the rest of the class.

B e fo re  you  read

Q  P red ic tion

At the end of Part Three Jane tells Mrs Fairfax th a t she th inks M r 

Rochester w ill m arry Miss Ingram. W hat do you think?

Q  R ead in g  p ic tu res
Look at the picture on page 47 and ta lk  about these questions.

1 W h a t t im e  is it?

2 W h a t do you th in k  is happening?

Look at the picture on page 51 and ta lk  about these questions.

1 W ho is in th is  picture?

2 W h a t do you th in k  they  are ta lk ing  about?

3 H ow  do you th in k  th e y  are feeling?
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PART FOUR

A Mysterious Visitor

® ne evening, a n o th e r v is ito r  cam e to  T h o rn fie ld  H all. He w as a 

w ell-d ressed  young m an  w ith  d a rk  h a ir . He said th a t  his nam e  

w as M r M ason and th a t  he and  M r R ochester w e re  old fr ien ds. 

B ut M r  R ochester looked  a la rm e d  1 w h en  he saw  h im . His face  

tu rn e d  2 w h ite .

M r R oches te r and  M r  M ason ta lk e d  fo r  a long  t im e  th a t  n igh t. 

They w e n t  to  bed v e ry  la te . I w o k e  up sudden ly  and  hea rd  a te r r ib le  

scream  f r o m  th e  ro o m  above m y  b ed room . Then th e re  w as  a lo t o f  

noise, as i f  people  w ere  f ig h t in g .  There  w as  a n o th e r  loud scream .

‘H e lp !’ 1 heard  a vo ice  shou t. ‘Rochester! Come qu ick ly ! Help m e !’

I h e a rd  d o o rs  o p e n in g  a n d  th e  so u n d  o f  s o m e o n e  ru n n in g .  I 

p u t  o n  m y  c lo th e s  a n d  o p e n e d  m y  d o o r .  A ll  th e  v i s i t o r s  w e re  

a w a ke  and  s ta n d in g  o u ts id e  t h e i r  doo rs .

‘W h a t ’s h a p p ened? ’ th e y  cried . ‘Is th e re  a f i re ?  W h o  sc re a m e d ? ’

M r  R o ch e s te r  cam e d o w n  th e  s ta i rs  f r o m  th e  a t t ic .  H is f r ie n d s

1 . a la r m e d  : a f r a id  a n d  w o r r ie d .  2. t u r n e d  : (h e re )  b e ca m e .
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Jane Eyre

c ro w d e d  a ro u n d  h im ,  a s k in g  h im  q u e s t io n s .  ‘ E v e r y th in g  is a ll 

r ig h t , ’ he to ld  th e m .

‘B u t w h a t  has h a p p e n e d ? ’ so m e o n e  asked.

‘One o f  th e  s e rv a n ts  had  a n ig h tm a re ,  t h a t  is a ll. She’s a v e ry  

n e rv o u s  p e rs o n . She th o u g h t  t h a t  she s a w  a g h o s t,  and  so she 

s c re a m e d .  T h e re  is no  n e e d  to  w o r r y .  P lease  go  b a c k  t o  bed  

n o w . ’

One b y  one, M r  R o c h e s te r ’s f r ie n d s  w e n t  b a ck  to  t h e i r  ro o m s . 

I a ls o  w e n t  b a c k  to  m y  ro o m ,  b u t  s o o n  a f t e r w a r d s  s o m e o n e  

kn o c k e d  a t  m y  d o o r .  I o pened  i t  and  sa w  M r  R oches te r.

‘Jane, can y o u  com e  w i t h  m e ? ’ he asked. 1 k n e w  f r o m  h is  vo ice  

t h a t  s o m e th in g  w as  v e ry  w ro n g .

‘Yes, o f  c o u rs e , ’ 1 sa id , and  1 fo l lo w e d  h im  d o w n  th e  c o r r id o r  

and  up th e  s ta i rs  to  th e  a t t ic .  He u n lo c k e d  th e  d o o r  o f  th e  a t t ic  

and  w e  e n te re d  th e  ro o m .

'W a i t  h e r e , ’ he s a id . I s ta y e d  o u ts id e  th e  d o o r  o f  a n o th e r  

ro o m , w h i le  he u n lo c k e d  i t  and  w e n t  ins ide .

T h e n  f r o m  b e h in d  t h i s  d o o r  1 h e a r d  a t e r r i b l e  s o u n d .  

I t  s o u n d e d  l ik e  a w o u n d e d  1 a n im a l ,  c r y in g  w i t h  ra g e . 2 O nce  

a g a in  I h e a rd  t h a t  c ru e l ,  f r i g h t e n in g  la u g h .  W a s  G ra c e  P oo le  

in s id e  t h a t  r o o m ?  M r  R o c h e s t e r  c a m e  o u t  a n d  lo c k e d  t h e  

d o o r  aga in . ‘A re  y o u  a f ra id  o f  th e  s ig h t  o f  b lood , Jane? ’ he asked  

me.

'I d o n ’t  t h in k  so ,’ I re p lie d .

‘T hen  com e  in to  th e  ro o m  w i t h  m e , ’ he said.

I e n te re d  th e  ro o m  a n d  s a w  t h a t  M r  M a s o n  w a s  ly in g  o n  a

1. w o u n d e d :  i n ju r e d .

2. r a g e  : g r e a t  a n g e r .
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A Mysterious Visitor

la rge  bed. H is face  w a s  pa le  and  h is  eyes w e re  c losed. H is w h i te  

s h i r t  w a s  co ve re d  in  b lood .

‘ Is he d e a d ? ’ I asked.

‘N o , ’ M r  R oc h e s te r  re p l ie d . ‘He is n ’t  b a d ly  h u r t ,  b u t  I m u s t  go 

and  ca ll a d o c to r  f o r  h im . W i l l  y o u  s ta y  w i t h  h im  u n t i l  I r e tu r n ? ’

M r  M a s o n  m o v e d  a n d  t r ie d  to  s p e a k . M r  R o c h e s te r  sa id  to  

h im , ‘D o n ’t  t r y  to  ta lk ,  M ason . Y ou  m u s t  n o t  sp e a k  to  Jane w h i le  I 

am  a w a y . ’

M r  R o c h e s te r  l e f t  m e  a lo n e  w i t h  th e  in ju r e d  m a n . He w a s  

a w a y  fo r  a lo n g  t im e  and  I w as  v e ry  f r ig h te n e d .  G race  Poole w as  

in  th e  n e x t  ro o m , and  a t  a n y  m o m e n t  she m ig h t  com e  in  and  t r y  

to  h u r t  M r  M ason  o r  me.

A f t e r  a v e r y  lo n g  t im e ,  M r  R o c h e s te r  c a m e  b a c k  w i t h  th e  

d o c to r .  M r  R o ch e s te r  sa id  to  m e, ‘T h a n k  yo u  f o r  y o u r  he lp , Jane. 

M ason  is n o w  g o in g  to  leave  T h o rn f ie ld  H all. The d o c to r  w i l l  ta k e  

h im  a w a y  to  be ca red  f o r  in  a sa fe  p la c e . ’

I h e lped  M r  R o ch e s te r  and  th e  d o c to r  to  g e t  M r  M ason  d o w n  

th e  s ta irs  and  o u t  o f  th e  house.

‘T ake  care  o f  h im , d o c to r , ’ sa id  M r  R och e s te r. ‘Soon he w i l l  be 

w e ll  e n o u g h  to  go b a ck  to  th e  W e s t In d ie s . ’

B u t b e fo re  he g o t  in to  th e  c a rr ia g e , M r  M ason  sa id  s o m e th in g  

v e ry  s t ra n g e .  'L o o k  a f t e r  he r, R o ch e s te r . P ro m ise  to  lo o k  a f t e r  

h e r . ’

‘Y e s , ’ sa id  M r  R o c h e s te r ,  a n d  h is  fa c e  w a s  v e r y  sad . ‘ I w i l l  

a lw a y s  lo o k  a f t e r  h e r . ’

I w a n t e d  t o  go  b a c k  t o  th e  h o u s e  a n d  to  m y  b e d , b u t  M r  

R o ch e s te r  p u t  h is  han d  on m y  a rm .

‘D o n ’t  go y e t , ’ he sa id . ‘W a lk  w i t h  m e f o r  a w h i le . ’
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W e w a lk e d  to g e th e r  in  th e  ga rd e n .

‘W h a t  a n ig h t  t h a t  w a s , ’ M r  R oc h e s te r  sa id . ‘W e re  y o u  a f ra id ,  

Jane? ’

‘Y es, I w a s , ’ I re p l ie d .  ‘W h i le  I w a i te d  f o r  y o u  in  th e  a t t ic ,  I 

h e a rd  s o m e th in g  in  th e  n e x t  ro o m ...  I h e a rd  a te r r ib le  laugh . W as  

i t  G race  Poole, M r  R och e s te r?  W i l l  she go a w a y  n o w ? ’

‘D o n ’t  w o r r y  a b o u t  G race  P o o le , ’ he sa id . He d id  n o t  lo o k  a t  

m e as he spoke . 'She w i l l  n o t  h a rm  1 yo u . I t  is M a so n  I fe a r .  I w i l l  

n o t  be h a p p y  u n t i l  he is b a c k  in  th e  W e s t In d ie s . ’

‘ B u t M r  M a so n  is a q u ie t  a n d  g e n t le  m a n , ’ I sa id , s u rp r is e d .  

‘ I ’m  su re  t h a t  he w i l l  do  w h a t  y o u  te l l  h im . ’

‘No, h e ’ ll n o t  h u r t  m e  d e l ib e ra te ly , ’ M r  R oc h e s te r  re p l ie d . ‘B u t 

he m ig h t  say  s o m e th in g  w i t h o u t  m e a n in g  2 to ,  w h ic h  w o u ld  do 

m e g re a t  h a rm . ’

I w as  s u rp r is e d  w h e n  I h e a rd  th is .  ‘T hen  y o u  m u s t  te l l  h im  to  

be c a re fu l  a b o u t  w h a t  he says ,’ I sa id .

M r  R o ch e s te r  tu r n e d  to  lo o k  a t  m e, and  he laughed . ‘ I t  is n o t  

t h a t  s im p le ,  J a n e , ’ h e  s a id .  W e  w e n t  b a c k  i n t o  t h e  h o u s e  

to g e th e r .

1. h a r m  : (h e re )  cau se  p h y s ic a l  in ju r y .

2. m e a n i n g  : (h e re )  in te n d in g .
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T he tex t a n d  b ey o n d

P E T  o C o m p reh e n s io n  check
Match the phrases in column A w ith  those in column B to make true  

sentences. There are three phrases in column B th a t you do not need 

to  use.

A

1 Q  M r Rochester became pale and fr igh tened

2 Q  Jane w oke up in the  m iddle o f  the  n igh t

3 Q ]  Mr Rochester to ld  his guests th a t  his se rvan t had had a

n igh tm are

4  Q  M r Rochester came to  Jane

5 Q  M r Rochester asked Jane i f  blood fr igh tened  her

6 Q  Jane was ve ry  scared to  s tay alone w ith  M r Mason

7 M r Rochester did no t le t Jane go back to  her bed

8 Q  M r Rochester was a fra id

B

A  because M r Mason had no t ye t le f t  England.

B because he saw M r Mason.

C because Grace Poole was in the  nex t room.

D because he w an ted  to  calm them  down.

E because he heard the  horrib le  cruel laugh.

F because he did no t w a n t to  be alone.

G because he needed her to  s tay w ith  an in jured man.

H because he knew  Grace Poole w an ted  to  h u r t  her.

I because she heard a scream.

J because M r Rochester knocked on her door.

K because he did no t w a n t M r Mason to  be alone.
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 ̂ f @  W o rd  bu ild in g

Use the word given in brackets a t the end of each sentence to  form  a 

word th a t fits  in the space in the same line. There is an example at the  

beginning (0).

0  I like animals, b u t I  .nervous w hen I m eet a big dog.

(feeling)

1 In th is  game you don ’t  k ill the  enemy, y o u ...............................h im .

(wounded)

2 Please leave the  d o o r .................................(lock)

3 He t r ie d  sm iling  a t he r so th a t  he could  h ide h i s ...............................

(nervous)

4  The f ire  was s ta r te d .................................(deliberate)

5 Help! C o m e .................................(quick)

6 The room  was v e r y  There were a lo t  o f  people

shouting, (crowd)

Q  S e n te n ce  tran s fo rm a tio n

For questions 1-8, complete the second sentence so th a t it  means the  

same as th e  f irs t ,  using no m ore th a n  th re e  w ords. There  is an 

example at the beginning (0).

0 I received a le t te r  f ro m  a lady.

A la d y  s e n t .m e  a le tte r.

1 He was a stranger.

I ............................. h im .

2 You are qu ite  safe.

N o b o d y ............................. you.

3 They w en t to  bed ve ry  late.

They did n o t go to  b e d .........................

4  There is no need to  w orry .

Y o u ............................. to  w orry .

5 Are you a fra id  o f  the  s igh t o f  blood?

Does the  s ight o f  b lo o d ........................

ve ry  late.

you?
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6 He was away fo r  a long tim e.

He d id ............................. fo r  a long tim e.

7 I w il l n o t be happy u n ti l  he is back in the  W est Indies.

I w il l  on ly  be h a p p y ............................. he is back in the  W est Indies.

8 He’ll no t h u r t  me deliberate ly.

H e ............................. to  h u r t  me.

T: G R A D E 6  

Q  S p eak in g : travel

‘Soon he w ill be well enough to  go back to  the W est Indies.’ In the tim e  

o f Jane Eyre long distance travel was a long and d ifficu lt business. 

T a lk  ab o u t y o u r  e x p e rie n c e  o f long d is ta n c e  tr a v e l ,  using th e  

questions below to help you.

1 W hen you trave l long distances w h ich  do you pre fer: plane, tra in , 

coach, car o r o ther? W hy?

2 W h a t do you do to  pass the  t im e  on long journeys? Do you p re fe r 

to  trave l alone o r in company? Why?

3 Have you ever trave lled  in an unusual w ay  e.g. on an elephant, in a 

helicopter? Describe you r experience.

B e fo re  you  read  

mo  L is ten in g
Listen to  the firs t p a rt o f Part Five. For questions 1-7, choose the  

correct answer — A, B or C.

1 Mrs Reed’s le t te r  said th a t  

A  Q  she was dying.

B Q  John Reed was dead.

C Q  John Reed was dying.

2 Jane le f t  to  see her aun t 

A Q  im m ediate ly .

B Q  a fte r  a fe w  days.

C Q  a f te r  one week.
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3 Mrs Reed did n o t speak w ith  Jane w hen  she a rr ived  because 

A Q  she was angry  w ith  her.

b Q  she was n o t well.

C Q  she was ve ry  sad about her son’s death.

4  Mrs Reed gave Jane a le t te r  f ro m  

A Q  Mrs Reed’s b ro ther.

B | Jane’s uncle.

C Q  Mrs Reed’s fa the r.

5 Mrs Reed gave Jane th is  le t te r

A Q  a fe w  days a fte r  she received it.

B Q  a fe w  years a fte r  she received it.

C Q  a fe w  weeks a f te r  she received it.

6  Jane was happy

A Q  Mrs Reed died.

B □  to  leave Mrs Reed’s house.

C Q  th a t  she saw Mrs Reed again.

7 Jane th o u g h t

A Q  ‘Maybe Adele w il l  n o t be happy to  see me.’ 

b D  -I am certa in  M r Rochester w ill be happy to  see m e’.

C □  ‘I am  n o t ce rta in  M r Rochester w il l  be happy to  see m e.’

0  P red ic tion

In th is  p a rt o f the  s to ry  you w ill read  th a t  Jane is going to  leave  

Thornfield Hall. Why? W ith  your partner choose one of the answers 

below or invent one of your own. Present your prediction to the class. 

W hat is the most common prediction?

A Q  She w an ts  a m ore  in te res ting  job.

B Q  She w an ts  to  look fo r  a husband.

C Q  M r Rochester is going to  m a rry  Miss Ingram.

D Q  M r Rochester asks Jane to  m arry , bu t she doesn’t  w a n t  to.

E Q  O th e r .................................................
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PART FIVE

Mr Rochester Proposes

H ate r  th a t  day, I rece ived  a le t te r  w h ich  g re a tly  su rp rised  m e. B  

M rs Reed, m y  au n t, w as dying and she w a n te d  m e to  go and v is it  

her. I set o f f  a t once on a long jo u rn e y  to  h e r hom e. W h en  I got 

th e re , I w as to ld  th a t  m y  cousin John had died. M y a u n t w as very  

i l l .  A t f i r s t  she could  n o t s p eak  to  m e. B ut one day , as I w as  

s it t in g  b y  h e r  b ed , she s h o w e d  m e a le t t e r .  I t  w a s  f r o m  m y  

fa th e r ’s b ro th e r, w h o  lived  in M a d e ir a 1. This is w h a t it  said.

Dear  M rs Reed,

I am looking for m i j  brother's daughter, Jane Er/re. I am now a 

rich man, and I have no children o f  m i j  own. I want Jane Eyre 

to live with me. Can ljou help me to find m i j  niece?

Yours sincerehj,

John  Eij r e

1. Madeira  : an is land  in th e  A t la n t ic  Ocean o f f  th e  n o r th - w e s t  coa s t o f  
A fr ic a .  I t  w as  a co lo n y  o f  P ortuga l.
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M r Rochester Proposes

I loo ke d  a t  th e  d a te  on  th e  le t te r .  ‘B u t, M rs  R eed ,’ I sa id , ‘th is  

le t te r  w as  s e n t th re e  ye a rs  ago. W h y  d id n ’t  y o u  te l l  m e  a b o u t i t  

b e fo re ? ’

‘ I n e v e r  l ike d  you , Jane E y re , ’ m y  a u n t  re p l ie d . ‘1 w ro te  a le t te r  

to  y o u r  unc le  and  I to ld  h im  th a t  y o u  w e re  dead. 1 to ld  h im  you  

d ied  a t  L o w o o d  School. N o w  go a w a y  and  leave  m e . ’ A  fe w  days 

a f t e r w a r d s ,  M rs  Reed d ie d . I f e l t  sad t h a t  she had  d is l ik e d  m e 

u n t i l  h e r  d e a th , and  I f e l t  g lad  to  leave  h e r  house  and  re tu r n  to  

T h o rn f ie ld  Hall.

I t  w a s  s u m m e r  a n d  th e  f ie ld s  a ro u n d  T h o r n f ie ld  w e re  v e ry  

g reen  and  fu l l  o f  f lo w e rs .  F or m e  i t  w a s  th e  m o s t  b e a u t i fu l  p lace 

in  th e  w o r ld  because i t  w a s  n o w  m y  hom e.

‘ I k n o w  t h a t  A de le  w i l l  be p leased  to  see m e , ’ I th o u g h t .  ‘B u t 

w h a t  a b o u t  M r  R och e s te r?  I w a n t  to  see h im  so m u ch , b u t  h o w  

does he fe e l a b o u t m e? Perhaps he is a lre a d y  m a r r ie d  to  B lanche 

In g ra m ?  W h a t  i f  th e y  a re  g o in g  to  m a r r y  soon? W h a t  w i l l  1 d o ? ’ I 

f e l t  u n h a p p y  w h e n  I t h o u g h t  a b o u t  M r  R o c h e s te r  a n d  B lanche  

In g ra m . ‘ I c a n ’t  s ta y  he re  w h e n  th e y  a re  m a r r ie d , ’ 1 th o u g h t .  ‘1 

m u s t  le a v e  t h i s  h o u s e ,  w h ic h  I lo v e ,  a n d  I w i l l  n e v e r  see M r  

R o ch e s te r  a g a in . ’

W h e n  1 c a m e  n e a r  th e  h o u se , I s a w  M r  R o c h e s te r .  He w as  

p leased  to  see m e and  so w e re  M rs  F a ir fa x  and  A de le . 1 re a l ly  fe l t  

t h a t  1 had  com e b a ck  hom e.

One e ve n in g , a fe w  w ee ks  a f te rw a rd s ,  I w e n t  fo r  a w a lk  in  th e  

g a rd e n  a f t e r  I had  f in is h e d  te a c h in g  A de le . M r  R oc h e s te r  saw  me 

th e re . ‘C om e and  ta lk  to  m e, Jane ,’ he said.

‘ H e ’ s g o in g  t o  t e l l  m e  t h a t  he is g o in g  t o  m a r r y  B la n c h e  

In g ra m , ’ I th o u g h t .
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Jane Eyre

‘A re  y o u  h a p p y  here , Jane? ’ he asked.

‘Yes, M r  R och e s te r, I am  v e ry  h a p p y , ’ I re p lie d .

‘Y o u ’ll be sad to  leave h e re , ’ he said.

I c o u ld  n o t  lo o k  a t  h im .  ‘ He is g o in g  to  te l l  m e  t h a t  I m u s t  

leave because h e ’s g e t t in g  m a r r ie d , ’ I th o u g h t .

‘Yes, 1 w i l l  be v e ry  sad to  lea ve ,’ I sa id .

‘ B u t y o u  m u s t  leave, Jane ,’ M r  R oc h e s te r  said.

‘M u s t  I? ’ I asked. ‘W i l l  i t  be s o o n ? ’

‘Yes, i t  w i l l  be s o o n , ’ he said.

‘ Is i t  because y o u  a re  g o in g  to  g e t m a r r ie d ? ’ 1 asked.

‘Yes, Jane, I am  g o in g  to  g e t m a r r ie d .  A de le  m u s t  go to  schoo l 

and  y o u  m u s t  f in d  a n e w  jo b .  I w i l l  he lp  you . I t  w i l l  be f a r  f r o m  

he re , th o u g h , m y  l i t t l e  f r ie n d . ’

‘T hen  I sha ll n e v e r  see y o u  a g a in ? ’ I c r ied .

‘Y o u ’ll soon  fo r g e t  m e w h e n  y o u  are  f a r  a w a y , ’ he a n sw e re d .

‘ B u t I w i l l  n e v e r  fo r g e t  y o u , ’ I th o u g h t .  ‘Y ou  m a y  fo r g e t  me, 

w h e n  I am  n o t  he re , b u t  I w i l l  n e v e r  fo r g e t  you , M r  R o c h e s te r . ’

I c o u ld  h a r d ly  s p e a k . T e a rs  w e re  in  m y  eyes  a n d  a ll  t h a t  I 

co u ld  say w as , ‘N e v e r ! ’

He loo ke d  a t  m e f o r  a lon g  t im e  and  th e n ,  a t  las t ,  he spoke. 

'P e rh a p s  y o u  d o n ’t  need  to  g o , ’ he sa id . ‘P e rh a p s  y o u  can  s ta y  

he re  w h e n  I am  m a r r ie d . ’

I f e l t  a n g ry  n o w . D id  th is  m a n  t h in k  I w as  m a d e  o f  s tone?  Did 

he n o t  k n o w  h o w  I fe l t?  D id  he even  ca re  h o w  m u c h  h is  w o rd s  

h u r t  me?

‘ I c o u ld  n e v e r  s ta y , ’ I t o ld  h im .  ‘W h e n  M iss  In g r a m  is y o u r  

w ife ,  I m u s t  go. I k n o w  t h a t  I am  n o t  r ic h  and  b e a u t i fu l  l ike  he r. I 

am  p o o r  and  u n im p o r ta n t .  B u t I s t i l l  fe e l sadness. I f  y o u  m a r r y  

M iss In g ra m , I m u s t  leave  h e re . ’
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Jane Eyre

I w as  s u rp r is e d  w h e n  M r  R oc h e s te r  s m ile d . ‘B u t I d o n ’t  w a n t  

yo u  to  go, Jane ,’ he sa id . ‘1 am  n o t  g o in g  to  m a r r y  M iss In g ra m . 

P lease s ta y  he re  w i t h  m e, because  i t ’s y o u  I w a n t  to  m a r r y . ’

1 h e a r d  w h a t  he  s a id  b u t  I c o u ld  n o t  b e l ie v e  i t .  ‘Y o u  a re  

la u g h in g  a t  m e , ’ I sa id . ‘ H o w  can  yo u  be so c ru e l? ’

‘ I am  n o t  la u g h in g  a t  yo u , Jane ,’ he a n s w e re d . ‘ I t  is y o u  I w a n t  

to  m a r ry ,  a n d  n o t  M iss In g ra m . Jane, w i l l  y o u  m a r r y  m e ? ’

He lo o k e d  a t  m e so t e n d e r ly  1 t h a t  I h a d  to  b e lie v e  h im . M r  

R o c h e s te r  r e a l ly  d id  w a n t  t o  m a r r y  m e ! He w a n t e d  m e , Jane 

E yre, to  be h is  w i f e ! ’

‘Y es ,’ I sa id  q u ie t ly ,  ‘ I w i l l  m a r r y  y o u . ’

‘W e  w i l l  be h a p p y , Jane. N o one  is g o in g  to  s to p  u s ,’ he to ld  

m e ,  w i t h  a s t r a n g e  lo o k  in  h is  e y e s ,  w h i c h  I d id  n o t  q u i t e  

u n d e rs ta n d .  B u t 1 w as  to o  h a p p y  a t  t h a t  m o m e n t  to  t h in k  a b o u t  

i t  f o r  long.

I t  began to  g e t  d a rk . The  w e a th e r  changed  and  a s t r o n g  w in d  

s ta r te d  to  b lo w . R a in  s ta r te d  to  f a l l  as w e  w a lk e d  b a c k  to  th e  

house  to g e th e r .

1 . t e n d e r l y  : w i t h  m u c h  love .

60



C T V T E S

The tex t a n d  b ey o n d

f r p  0  C o m p reh e n s io n  c h e ck

Read these sentences about P art Five. Decide i f  each sentence is 

correct or incorrect. I f  it  is correct, m ark A. I f  it  is incorrect, m ark B.

A B

1 Jane’s aun t was pleased to  see her. □ □
2 John Reed was dead. □ □
3 Mrs Reed showed Jane a le t te r  which she had

received th ree days before. □ □
4 Mrs Reed to ld  Jane’s uncle th a t  Jane was in Madeira. □ □
5 Jane was glad to  leave her a u n t’s house. □ □
6 M r Rochester to ld  Jane th a t  she m ust f ind  a new job. □ □
7 Jane to ld  M r Rochester th a t  she w ou ld  soon fo rg e t him. □ □
8 M r Rochester asked Jane to  be his w ife. □ □
Now correct the incorrect sentences.

Q  W h a t d o  you  th in k?

Jane Eyre te lls  us th a t  she has no m oney and th a t she is not very  

pretty. M r Rochester is a rich man and is admired by many women. 

Here are some questions about Jane and M r Rochester. T ick  the  

answer th a t you th ink is the most probable.

There are no right or wrong answers. Discuss your ideas w ith  the rest 

o fyo u r group.

1 W hy do you th in k  M r Rochester w an ted  to  m a rry  Jane?

A  Q ]  Because she was beautifu l.

B Q  Because he th o u g h t she m ig h t have a lo t o f  money.

C Because he loved her.

2 H ow  w ill Jane’s l ife  change w hen she is m arried?

A  Q  She w il l  go to  m any parties.

B Q  She w ill live w ith  someone w ho really cares fo r  her.

C Q  She w ill buy expensive clothes.
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3 W hy m igh t Jane be happy w hen she is married?

A Q  Because Mr Rochester loves her.

B Q  Because she can send Grace Poole away.

C Q  Because she w o n ’t  have to  w o rk  again.

4  W hy  m igh t Jane be unhappy when she is married?

A Q  Because Mr Rochester is much o lder than  she is.

B Q  Because she has no m oney o f  her own.

C Q  Because she m ig h t be bored because she doesn’t  have a job.

P E T  O  S u m m ary
Read the summary of parts 1-5 and choose the correct word — A, B, C 

or D. There is an example at the beginning (0).

A t the  beg inn ing o f  the  s to ry  Jane Eyre was ten  years old and lived

(0) ......her aunt, Mrs Reed, and her th ree  cousins, Eliza, John and

Georgiana in a beautifu l, big house. Both her parents (1 )  died.

H er cousins w ere  crue l to  her and one day  John h i t  her. Jane w as

(2)  to  a cold and da rk  room  where  she became ill. The doc to r

asked her i f  she w ou ld  like to  go away to  school.

Jane’s f i r s t  school was Lowood, owned ( 3 )  M r Brocklehurst. He

was an unk ind  man ( 4 )  did n o t buy enough food and clothes fo r

th e  e ig h ty  g ir ls  t h a t  l ived  th e re . Jane m ade a v e ry  good f r ie n d  a t 

Lowood called Helen Burns w ho died because o f  the  harsh conditions.

( 5 )  o the r girls died and so an inqu iry  was made. The governm ent

sent m oney to  Lowood and the  school improved.

Jane le f t  Lowood w hen she ( 6 )  eighteen. She to o k  a job  ( 7 ) ..........

a French girl, Adele, in a house called T horn fie ld  Hall. One day when 

Jane w as o u t in the  v illage  she saw  an in te re s t in g  look ing  man fa ll

( 8 )  his horse. She tr ied  to  help h im  bu t he refused. W hen she got

back to  T h o rn f ie ld  she d iscovered th a t  th e  s tra n g e r w as (9) ...........

em ployer M r Rochester. One n igh t Jane heard noises outside her room. 

She found  M r Rochester’s bed on fire . He thanked  her fo r  saving his 

life  and w e n t up to  the  a tt ic  to  investigate  the  strange noises.

Mrs Fairfax, the  housekeeper, to ld  Jane th a t  a strange, qu ie t w om an 

called Grace Poole lived upstairs.

One day, ( 1 0 )  v is ito r  called M r Mason came to  Thorn fie ld . Late

th a t  n igh t Jane heard (11)  f r o m  upsta irs  and found  M r Mason

62



(12)  on a large bed in the  a tt ic , covered in blood. M r Rochester

w e n t  to  ge t a doc to r . M r Mason w as ta ke n  aw ay  and Jane and M r 

Rochester discussed Grace Poole. M r Rochester seemed ve ry  w orried. 

Mrs Reed w as dying . Jane w e n t to  see her and d iscovered th a t  her

uncle had (1 3 )  to  con tac t her f ro m  Madeira. Mrs Reed had to ld

h im  th a t  Jane was dead. Jane re tu rn e d  to  T h o rn fie ld  and prepared

(1 4 )  leave. She was sure th a t  Mr Rochester w an ted  to  m a rry  a

b e a u ti fu l  w om a n  (15) ........... B lanche Ing ram . Ins tead M r Rochester

w an ted  to  m a rry  her. She accepted.

0 (S )w ith B by C at D to

1 A have B are C had D were

2 A to o k B taken C take D taked

3 A  at B by C fo r D to

4  A th a t B w hich C w ho D when

5 A Many B Much C Lot D Few

6 A had B has C reach D was

7 A  teaches B teaching C teach D taugh t

8 A  to B th rough C across D fro m

9 A his B her C its D i t ’s

10 A a B an C one D the

11 A  shoutings B screamings C scream D screams

12 A  lying B laying C laid D lay

13 A tryed B tra in C tr ied D tra ined

14 A fo r B to C a D w ith

15 A call B name C called D nam ing

‘ I rea lly  fe lt tha t I had com e back h o m e .’

W hen we are ta lk ing  about the  past we use the  past simple. W hen 

som eth ing  happened in the  past before ano the r th ing , we use the  past 

perfect fo r  the  f i r s t  action  and the  past simple fo r  the  second action. 

The past p e rfec t is fo rm ed  w ith  had + past participle.

Look a t these sentences:

M r Rochester left Thornfield on Tuesday. Jane arrived a t Thornfield on 

Wednesday.

We can also re w r ite  them  in th is  way:

When Jane arrived at Thornfield, M r Rochester had already left.

63



V E S

Q  T h e  past perfect
Read the text below about Charlotte Bronte’s marriage. Put the verbs in 

brackets into the simple past or past perfect.

In 1852 the Reverend Arthur Nicholls (0) .PS.?.P.2$.?A.. (propose)

marriage to Charlotte. Actually, Arthur (1 ) .......................(fa//) in love

with her several years earlier, but he ( 2 ) ....................... (be) not a very

brave man. Surprisingly she ( 3 ) .......................(accept): before then she

(4 ) ..................... (consider) him to be boring. Also, Charlotte still

(5 ) ..................... (think) about the Belgian teacher she ( 6 ) .......................

(fall) in love with several years earlier. But Arthur’s great passion for

Charlotte (7 ) .......................(convince) her. Fortunately for us, Charlotte

( 8 ) ..................... (write) her great novels before marrying Arthur. Once

married, she ( 9 )  (write) that ‘my tim e is not my own.’

T: G R A D E 6

o S p eak in g : spec ia l o ccas io n s

1 In Part Five M r Rochester asks Jane Eyre to  m arry him. W hat do 

you th ink the wedding ceremony w ill be like?

2 Present a short report on traditional weddings in your country to  

the class. Bring a picture or tw o to help. Include some of the  

following ideas and information:

• who conducts the ceremony

• what the bride and groom wear

• other family members who are im portant in the ceremony

• when it is held

• the kind of festivities associated with the wedding — meal, 

music...

B e fo re  you read

Q  R ead in g  p ic tu res

Look at the picture on page 69 and ta lk  about these questions.

1 Describe the woman in the picture.

2 Who is she? W hat do you think is happening?
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PART SIX

The Wedding

She w ed d in g  day w as a m o n th  la te r . I w as busy and  happy as I K f  

got read y  fo r  th e  m arriag e .

T w o  n ig h ts  b e fo re  th e  w e d d in g , I w as  asleep in  m y  ro o m . M y 

w e d d in g  d ress  w as  in th e  ro o m  w i t h  m e. The  n ig h t  w as  w in d y  and  

th e  w in d  m ade  a s tra n g e  no ise . Sudden ly , I w o k e  up. T h e re  w a s  a 

l ig h t  in  m y  ro o m . I th o u g h t  a t  f i r s t  t h a t  i t  w as  m o rn in g ,  b u t  w h e n  

1 loo ke d  a t  th e  w in d o w  I saw  th a t  i t  w a s  s t i l l  d a rk  ou ts id e .

S om eone  w as  in  m y  ro o m . W as i t  M rs  F a ir fa x  o r  G race  Poole?

I t  w a s  a w o m a n , b u t  a w o m a n  I had  n e v e r  seen b e fo re . She w as  

b ig, ta l l  a n d  s tro n g .  H e r  b la ck  h a ir  w as  lon g  and  th ic k .  She w as  

d ressed  in  a long , w h i te  g a r m e n t . 1 I co u ld  n o t  see h e r fa ce . She 

he ld  m y  w e d d in g  d ress  and  ve il  up in  f r o n t  o f  he r. She loo ke d  a t  

h e r  re f le c t io n  in  th e  m i r r o r  and  i t  w a s  th e n  t h a t  I saw  h e r  face ! I t  

w as  th e  m o s t  te r r ib le  fa ce . She had  la rge , red  eyes and  h e r sk in  

w a s  p u rp le .  She lo o k e d  a n g ry  and  d a n g e ro u s . I f e l t  g re a t  fe a r .

1. g a r m e n t  : (h e re )  a l o n g  d ress .
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T hen  she to o k  m y  v e il  a n d  to r e  i t  to  p ieces  h She th r e w  th e  

p ie c e s  d o w n  o n  t h e  f l o o r  a n d  w e n t  o v e r  t o  l o o k  o u t  o f  th e  

w in d o w . T hen  she tu r n e d  and  s ta r te d  to  com e to w a rd s  m y  bed. I 

w a s  so f r ig h t e n e d  t h a t  1 w a s  u n a b le  t o  m o v e . I c o u ld n ’t  e ve n  

sc re a m  fo r  he lp . ‘She is g o in g  to  k i l l  m e , ’ I th o u g h t .  B u t th e n  th e  

l ig h t  d isa p p e a re d , a n d  th e  ro o m  w as  d a rk  once m o re .

1 w o k e  up in th e  m o rn in g .  The sun w as  sh in in g  in  th ro u g h  th e  

w in d o w , and a t once I rem em bered  th e  s trange w om an . 1 th o u g h t a t 

f i r s t  t h a t  1 had had a bad dream . Then I saw  m y  ru in e d 2 veil, ly ing  on 

the  f loo r, to rn  to  pieces. I t  w as  true ! The s trange  w o m a n  w as real!

M r  R o c h e s te r  lo o k e d  v e ry  w o r r ie d  and  w a s  s i le n t  f o r  a long  

t im e  w h e n  I to ld  h im  a b o u t th e  w o m a n , b u t  he ju s t  sa id , ‘Y ou  had 

a bad  d re a m , Jane. I t  w a s  p ro b a b ly  G race  Poo le  w h o  to r e  y o u r  

ve il,  b u t  y o u  d re a m t  t h a t  i t  w as  a s t r a n g e r . ’

I c o u ld  n o t  b e lie ve  t h a t  th e  s t ra n g e  w o m a n  had  been ju s t  a 

d r e a m ,  b u t  I s a id  n o t h in g .  T h a t  n ig h t ,  th e  n ig h t  b e fo r e  th e  

w e d d in g , I s le p t in  A d e le ’s ro o m .

The  n e x t  day, w e  w e n t  to  th e  c h u rch  f o r  th e  w e d d in g , in  th e  

ch u rch , w h i le  th e  c le rg y m a n  w as  speak ing , som eone  th r e w  open 

th e  c h u rc h  d o o r  and  sa id , ‘S top  th e  w e d d in g ! I t  c a n n o t  go on. M r 

R och e s te r  a lre a d y  has a w ife .  He is m a r r ie d  to  m y  s is te r ! ’

A ll th e  peop le  in  th e  c h u rc h  tu r n e d  to  see w h o  w as  speak ing . 

I t  w a s  M r  M a s o n , th e  v i s i t o r  f r o m  th e  W e s t  In d ie s ,  w i t h  tw o  

o th e r  m en . W h a t  w as  he ta lk in g  a b o u t?  H o w  co u ld  M r  R och e s te r 

be m a r r ie d ?  M y  h e a r t  tu r n e d  co ld . I co u ld  n o t  b e lieve  t h a t  th is  

w as  h a p p e n in g  on m y  w e d d in g  day.

1. t o r e  i t  t o  p i e c e s  : r ip p e d ,  p u l le d  i t  i n t o  p ieces.

2. ru i n ed  : so d a m a g e d  i t  c o u ld  n o t  be re p a i re d .
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Jane Eyre

‘ B u t  w h e r e  is M r  R o c h e s te r ’s w i f e ? ’ a s k e d  th e  c le r g y m a n .  

‘W h y  h a v e n ’t  w e  seen h e r? ’

‘She l ives  a t  T h o rn f ie ld  H a l l , ’ M r  M ason  re p l ie d . ‘She is a live . 1 

saw  h e r  r e c e n t ly . ’

M r  R o c h e s te r  s t r u g g le d  t o  s p e a k .  H is  fa c e  w a s  w h i t e  a n d  

d is t r e s s e d .  1 A t  l a s t  he  s a id ,  ‘ I t  is t r u e .  M y  w i f e  is l i v in g  a t  

T h o rn f ie ld  H all. W e  w e re  m a r r ie d  f i f t e e n  ye a rs  ago in  th e  W e s t 

In d ie s , w h e n  w e  w e re  b o th  y o u n g . H e r  n a m e  is B e r th a  M ason , 

a n d  she  is M a s o n ’ s s is te r .  S o o n  a f t e r  w e  w e r e  m a r r ie d ,  she  

c h a n g e d .  S he  b e c a m e  v e r y  s t r a n g e  a n d  t h e n  s h e  b e c a m e  

m a d  and  d a n g e ro u s . She a t ta c k e d  m e and  a n yo n e  w h o  cam e n e a r 

he r. L a s t A p r i l ,  she t r ie d  to  k i l l  h e r  o w n  b ro th e r .

‘ S he  h a s  a n u r s e ,  G r a c e  P o o le ,  w h o  lo o k s  a f t e r  h e r  a t  

T h o rn f ie ld .  I have  to ld  no one  else t h a t  she is m y  w ife .  Th is  yo u n g  

w o m a n , Jane Eyre, k n o w s  n o th in g  a b o u t  h e r . ’ M r  R o ch e s te r ’s face  

w as  sad. ‘C om e w i th  m e and  I w i l l  ta k e  yo u  to  see h e r . ’

W e  w e r e  a l l  s i le n t  as w e  w a lk e d  f r o m  th e  c h u r c h  b a c k  to  

T h o rn f ie ld  H all. M r  R och e s te r to o k  us up to  th e  a t t ic  and  un locked  

th e  d o o r. G race  Poole w a s  th e re ,  and  in  th e  ro o m , to o ,  w as  th e  

f r ig h te n in g ,  te r r ib le  w o m a n  th a t  I had  seen in  m y  b e d ro o m . She 

w as  th e  p e rso n  w h o  had  th e  c rue l laugh. She w as  th e  one w h o  had 

s e t f i r e  to  M r  R oc h e s te r ’s bed, w h o  had  t r ie d  to  k i l l  M r M ason  and 

w h o  had  ru in e d  m y  ve il. Yes, she w as  m ad , b u t  she w as  a lso M r 

R oc h e s te r ’s w ife .  I k n e w  th a t  1 cou ld  n o t  m a r r y  h im .

A lthough  1 fe l t  so rry  fo r  M r Rochester, I k n e w  th a t  I m u s t leave m y  

home, T h o rn fie ld  Hall, fo r  ever. 1 p u t a fe w  c lothes in to  a sm all bag. 1 

to o k  a l i t t le  m oney , and  q u ie t ly  le f t  T h o rn f ie ld  Hall e a r ly  th e  n e x t 

m orn ing . I to ld  no one th a t  I w as going, and no one saw  me leave.

1. d i s t r e s s e d  : a g i t a te d ,  t o r m e n te d .
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The tex t a n d  b ey o n d

P E T  Q  C o m p reh e n s io n  c h eck

For questions 1-7 choose the correct answer — A, B, C or D.

1 W ha t happened tw o  n ights before the  wedding?

A Q  M r Mason arr ived a t Thornfie ld .

B Q  Someone to re  Jane’s veil.

C Q  M r Rochester w en t away.

D Jane had a dream.

2 W h a t did M r Rochester say to  Jane when she to ld  h im  w h a t had 

happened?

A Q  He said th a t  i t  was a bad dream.

B Q  He to ld  her n o t to  be silly.

C Q  He said th a t  he wou ld  buy her a new  dress.

D Q  He to ld  her she wou ld  ge t a new  veil.

3 W ho in te rrup ted  the  wedding?

A Q  the clergym an

B tw o  men

C M r Mason

D Q  the  pries t

4  M r Rochester cou ldn ’t  m a rry  Jane 

A Q  because he fo rg o t the  ring.

B _  because he was a lready m arried.

C Q  because he w anted  to  m a rry  someone else.

D Q ]  because he d id n ’t  love her.

5 W ho was M r Rochester’s w ife?

A Q  M r Mason’s sister

B Q  Adele ’s m o the r 

C Q  Miss Ingram ’s fr iend  

D Q  M r Mason’s s is te r- in - law
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C T V T E S

6 W hy was M r Rochester’s w ife  locked up in the  a ttic?

A Q  Because M r Rochester d idn ’t  like her.

B Q  Because M r Rochester w an ted  to  m a rry  Jane.

C Q  Because she was mad.

D Q  Because she was shy.

7 W ho looked a fte r  Mrs Rochester?

A Q  Mrs Fairfax

B Q  M r Mason 

C Q  Grace Poole 

D Q  nobody

0  S u m m ary

Here are six sentences from  Part Six. Put them  in the order in which 

they appear in the story.

A [ M r Rochester looked ve ry  w orr ied  and was s ilen t fo r  a long 

tim e  when I to ld  h im  about the  w om an.

B ‘But where  is M r Rochester’s w ife ? ’ asked the  clergyman. ‘W hy 

haven ’t  we seen her?’

C Q  A lthough 1 fe l t  so rry  fo r  M r Rochester, 1 knew  th a t  1 m us t leave

m y home, Thorn fie ld  Hall, fo r  ever.

D Q  Then she to o k  m y veil, and to re  i t  to  pieces.

E Q  ‘It  is true . My w ife  is liv ing a t T horn fie ld  Hall.’

F Q  Two n ights before the  wedding, I was asleep in m y  room.

Now, on your own or in pairs, choose one more sentence from  Part 

Six to  pu t in th e  sum m ary  above. Put i t  in th e  r ig h t place, then  

compare your choices in class.
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Q  V o c ab u la ry

M a tc h  th e  w o rd s  (1 -4 )  w i th  th e ir  d e f in i t io n s  (A -E ). Use y o u r  

dictionary to help you.

1 | a dream A pleasant though ts  th a t  you

have w hile  you ’re awake

2 □ a n igh tm are B an im ag inary  place

3 □ a daydream C f r ig h te n in g  o r  d is tu rb ing  though ts

th a t  you have w hile  you sleep

4 ]  a dream  w or ld D w h a t you imagine w hile  you sleep

Q  D iscu ss io n

Have you ever had a bad dream? W o rk  in pairs and describe your 

dream  to  your partner. Take it  in turns to  describe your p a rtn e r ’s 

dream to the rest o f the class.

Q  Find th e  m is take!

Correct the words th a t are underlined.

A You had a g o o d .......................... dream.

B S ta r t .......................... the  wedding!

C But where is M r Rochester’s h u sb a n d ..........................?

D She is d e a d  I saw her recently.

E I t  is f a ls e ............................ M y w ife  is l iv in g  a t T h o rn f ie ld  Hall.

F She has a d o c to r ....................... , Grace Poole, w ho  looks a fte r  her a t

Thornfie ld .

N ow check your answers by listening to  Part Six again. W rite  the  

name of the speaker in the space below the words.
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p £ T @  Fill in th e  g ap s

Read this report of Jane and M r Rochester's wedding from  the local 

newspaper. Choose the correct word (A, B, C or D) to  fill in each space.

Shock Ending to Wedding  

of Wealthy Local Man

The w edding o f  w ea lth y  M r Rochester (1 ) ........................... T horn fie ld

Hall to  a m em ber ( 2 ) ..........................his s ta f f, Miss Jane Eyre, a

governess, ended d ram atica lly  in the  village church

( 3 ) ..........................week. Miss Eyre, ( 4 ) .............................looked

rad ian t in a dress o f  p la in w h ite  satin, was ( 5 ) ........................... about

to  agree to  m a rry  the  handsome, rich ow ner o f  Thorn fie ld  Hall,

when ( 6 ) ........................... a s tranger entered the  church, and said

th a t  the  m arriage could no t go (7 )  M r Rochester

and Miss Eyre then  le f t  the  church, w ith  th e ir  guests. M r Rochester 

and Miss Eyre have n o t been ( 8 ) ..........................since the  wedding.

1 A at B o f C fo r D to

2 A fro m B o f C at D on

3 A before B next C last D since

4 A w ho B th a t C w hich D were

5 A ju s t B only C as soon as D until

6 A qu ickly B sudden C quick D suddenly

7 A on B up C down D back

8 A saw B see C seen D look

Q  W ritin g

You are a journalist fo r the newspaper above (activ ity  6). W rite  an 

article (100-150 words) fo r the newspaper o f the next day. Decide 

how much new inform ation you know now, and w hat the readers of 

the newspaper will be interested in.
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Many H appy R eturns o f  the D ay (1856) by William Powell Frith, an artist 
who specialised in scenes of Victorian society. This scene shows a birthday party.

Victorian Family Life
C harlotte Bronte w as tw enty-one w hen  Q ueen  Victoria took the 

throne. The story of Jane Eyre shows the importance that Victorians 

gave to marriage, family life and religion. W hen Jane discovers that 

Mr Rochester is already married, she knows immediately that they 

cannot be together, and that she m ust leave Thornfield for ever.

For rich families, family life was comfortable and pleasant. Servants 

w ere  ch eap  an d  ev e ry  fam ily  h a d  a t lea st one m a id  (a fem ale 

servant). In a large house  like Thornfield , there w as p robab ly  a 

b u t le r ,1 m any m aids, a cook and  gardeners. Once the house was

1. b u t l e r  : m a le  h e a d  s e r v a n t .
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cleaned in the early morning, ready for w hen the family got up, the 

servants stayed 'dow nstairs' in the basement, until one of the family 

rang a bell to call them 'upstairs'.

The sons of the family had  to w ork hard  at school so that they could 

succeed in their careers, bu t young w om en had to learn social skills 

such as singing and playing the piano. The only 'career' for most 

well-off young w om en w as a good marriage. Some poor girls w ith a 

better education sometimes w orked as governesses or companions to 

older women. W hen a young m an and w om an liked each other, the 

m an asked the girl's father for perm ission to visit her. The young 

coup le  could  only  m eet if an o ld er p e rso n  w as w ith  them  as a 

'chaperone '.1 After a while, the m an w ould ask if he could m arry the 

girl. H er father w ould  ask him  about his job, his m oney and  his 

future plans before he w ould agree to the marriage.

The family followed a regular daily routine. Meals were at the same 

times each day, and children were told off 2 if they were late. They 

had to eat all their food. If they didn 't, it w ould be there again at the 

next meal. In the evening in winter, children played indoor games. In 

sum m er they played in the garden.

Victorians liked inviting guests to their homes, and they gave large, 

expensive parties. D uring the sum m er m onths, most families w ent 

on holiday. Sometimes they w ent to the seaside and a few, very rich 

families w ent abroad to countries like France or Switzerland.

1. c h a p e ro n e  : o ld e r  p e rs o n  w h o  s u p e rv is e s  s o m e o n e  y o u n g e r .

2. t o l d  o f f  : s p o k e n  t o  a n g r i l y .



P E T  ^  A  d ia ry  en try

Im agine th a t you live in a rich V ic torian  fam ily . Here is a page 

from  your diary. Read the en try  fo r 15 July 1841 and choose the  

correct word (A, B, C or D) to  fill in each space.

Thursday, 15 July 1841

1 got (1 ) ..........................a t  seven o ’clock. A b u tle r ( 2 ) .........................

me some ho t w a te r  so th a t  I could have a wash ( 3 ) .........................

m y bedroom. A t se ve n -th ir ty  w e ( 4 )  breakfast. 1

had bacon, eggs and a glass ( 5 ) ..........................m ilk . A t e igh t-

th i r t y  I s ta rted  lessons ( 6 ) .........................m y  governess, Miss

Eyre. A t e le ve n -th ir ty  we had our lunch and I ( 7 ) .........................all

m y  food. I f  I leave ( 8 ) ........................... then  Mama ( 9 ) .........................

make me eat i t  (1 0 ) .........................the  nex t meal. In the

a fte rnoon , i t  rained, so we stayed indoors and played games.

(11)......................... , when Papa came home, we sang songs while

M am a played the  piano. A t e igh t o ’c lock I w e n t to  bed.

1 A up B across C along D out

2 A  bring B to o k C brough t D take

3 A on B at C fo r D in

4 A have B had C having D halve

5 A  a B o f C an D some

6 A w ith B by C buy D on

7 A  eat B eaten C ate D eats

8 A any B m any C much D some

9 A  w o n ’t B going C w ill D fo r

10 A  fo r B on C a t D by

11 A A fte r B Before C Between D Later



&  A  film  s cen e

W ork w ith  a partner. Imagine you are actors. Take it in turns to  be 

a V ic to r ia n  f a t h e r  and  th e  yo un g  m an  ask in g  to  m a r r y  his  

daughter. Here are some ideas fo r questions and answers.

Father: Are you sure th a t  you love m y  daughter?

Young man: I love her w ith  all m y heart.

Father: You don ’t  look old enough to  be m arried. H ow  old are you? 

Young man: I’m tw e n ty -o n e  years old, sir.

Father: W h a t k ind  o f  w o rk  do you do?

Young man: I w o rk  in a bank.

Father: Do you earn enough m oney to  buy a house fo r  m y 

daughter?

Young man: No, sir, bu t m y  fa m ily  w il l lend me the  money.

Father: I w a n t m y daughter to  live near her m o th e r and me.

Young man: I don ’t  w a n t to  take  her away f ro m  her fam ily , sir.

N ow  re p e a t th e  sam e scene accord ing  to  th e  f i lm  d ire c to r ’s 

instructions:

1 young, hippie fa th e r  — ve ry  serious young man

2 young, a th le tic  fa th e r  — easy-going young man

3 o ld-fashioned, na rrow -m inded  fa th e r  — clever young m an

Q  R ead in g  p ic tu res

Look at the picture on page 74 and ta lk  about these questions.

1 ‘Many happy re tu rns o f  the  day!’ is the  phrase people say to  a 

person on h is /her b irthday. In the  painting, whose b ir thday  is it?

2 W ha t e lements o f  th is  scene do you th in k  are typ ica lly  V ictorian?

3 W h a t are the  s im ila rit ies  and d ifferences between the  b ir thday  

pa rty  in the  pa in t ing  and the  k ind o f  b ir thday  parties th a t  you 

go to?



A C T V E S

B e fo re  you  read  

mo  Lis ten ing
P E T  Listen to  the firs t part of Part Seven. For questions 1-6, choose the  

correct answer — A, B or C.

1 Jane had no more m oney because

A Q  she had used i t  all to  get away f ro m  T horn fie ld  Hall.

B Q  she le f t  Thorn fie ld  in a h u rry  and fo rg o t it.

C Q  she lost i t  during  her jou rney  fro m  T horn fie ld  Hall.

2 Jane decided to  ask fo r  help in the house because 

A Q  she saw some w om en eating inside.

B Q  the  people inside seemed nice.

C Q  there  was a se rvan t inside.

3 Jane was to ld  to  leave the  house 

A Q  by the  tw o  young w om en.

B □  by a serious young man.

C Q  by the  servant.

4 Jane to ld  the  people a false name because she d id n ’t  w an t

her new  fr iends to  look fo r  her house.

B [71 M r Rochester to  f in d  her.

C Q  her new fr iends to  know  she had no fam ily .

5 St John Rivers was

A Q  n o t ve ry  a ttrac t ive .

B Q  ve ry  a ttrac t ive , 

ve ry  ugly.

6 The tw o  young wom en were

A Q  m ore serious than  th e ir  b ro ther.

B 1 J  no t as serious as th e ir  bro ther.

C □  n icer than  th e ir  b ro ther.
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PART SEVEN

New Friends

D w a n te d  to  tr a v e l  as fa r  a w a y  fro m  T h o rn f ie ld  as I could, so I 5 E  

s p e n t a ll  m y  m o n e y  on a jo u r n e y  w h ic h  to o k  tw o  d ays  an d  

n ig h ts . I a r r iv e d  a t  a p la c e  w h e r e  t h e r e  w e r e  no  to w n s  o r  

villages. T here  w e re  v e ry  fe w  houses. I had no m o n ey  and I w as  

cold, t ire d  and hungry.

I t  w a s  d a rk  n o w  a n d  I c o u ld  see a l ig h t  in  th e  w in d o w  o f  a 

h o u s e . I lo o k e d  t h r o u g h  th e  w in d o w .  T h e re  w e r e  t w o  y o u n g  

w o m e n  in  t h e  r o o m .  I t h o u g h t  t h a t  t h e y  lo o k e d  k i n d ,  so  I 

k n o c k e d  on th e  d o o r.  I t  w as  opened  b y  a s e rv a n t .

‘W h o  are  y o u ? ’ she asked. ‘W h a t  do yo u  w a n t? ’

‘ I ’m  a lo n e  in  th e  w o r ld  and  I have  no  m o n e y  o r  f o o d , ’ I to ld  

her. ‘ I ’m  t i r e d  a n d  h u n g ry .  Please, can y o u  he lp  m e ? ’

The  s e rv a n t  s ta re d  a t  m e. She d id  n o t  lo o k  v e ry  f r ie n d ly .  ‘ I ’ ll 

g ive  y o u  som e b re a d , ’ she sa id . ‘B u t th e n  y o u  m u s t  go. Y ou  c a n ’t  

s ta y  h e re . ’ She cam e  b a ck  and  gave m e th e  b read , and  sa id , ‘N o w  

go a w a y . ’
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Jane Eyre

B u t I w as  to o  t i r e d  to  m ove . I s a t d o w n  o u ts id e  th e  d o o r  o f  th e  

house. ‘T h e re  is no  one to  he lp  m e , ’ I sa id . ‘ 1 w i l l  d ie  h e re . ’

1 d id n ’t  k n o w  t h a t  so m e o n e  w as  w a tc h in g  and  l is te n in g  to  m e. 

‘Y ou  a re  n o t  g o in g  to  d ie , ’ a vo ice  sa id . A  ta l l ,  h a n d s o m e  y o u n g  

m a n  w as  lo o k in g  d o w n  a t  m e. ‘W h o  a re  y o u ? ’ He kn o c k e d  on  th e  

d o o r  and  th e  s e rv a n t  o pened  i t  aga in .

‘W h o  is th is  y o u n g  w o m a n , H a n n a h ? ’ he asked.

‘ I d o n ’t  k n o w , s i r , ’ th e  s e rv a n t  re p l ie d . ‘ 1 gave  h e r som e  b read  

and  to ld  h e r to  go a w a y . ’

‘She c a n ’t  go a w a y , H a n n a h , ’ th e  y o u n g  m a n  sa id . ‘She is to o  

ill. W e  m u s t  ta k e  h e r ins id e  and  he lp  h e r . ’

T h e y  t o o k  m e  i n t o  t h e  h o u s e ,  w h e r e  i t  w a s  w a r m  a n d  

c o m fo r ta b le .  The  tw o  y o u n g  w o m e n  asked  m e m y  na m e . ‘ I am  

Jane E l l io t t , ’ I to ld  th e m . 1 d id n ’t  w a n t  to  te l l  th e m  m y  rea l na m e  

in  case M r  R o c h e s te r  t r ie d  to  f in d  m e. I w a n te d  to  s ta r t  a n e w  

l ife .

M y  k in d  n e w  f r ie n d s  to o k  m e u p s ta irs  to  a b e d ro o m , w h e re  I 

s le p t  f o r  a v e ry  lon g  t im e .  W h e n  I w o k e  up, I f e l t  m u c h  b e t te r  

I w as  soon  w e l l  e nough  to  ta lk  to  th e  peop le  w h o  had  been so 

k in d  to  m e. The nam es o f  th e  tw o  y o u n g  w o m e n  w e re  D iana  and  

M a ry  R ive rs . The y o u n g  m a n  w as  th e i r  b ro th e r  and  h is  na m e  w as  

St John  R ive rs . He w a s  a c le rg y m a n .  He had  f a i r  h a ir  and  b lue  

eyes and  w as  v e ry  good  lo o k in g . B u t h is  face  w as  a lw a y s  se r ious  

and  he d id  n o t  o f te n  laugh  o r  sm ile . He p la n n e d  to  go to  In d ia  to  

w o rk .

D ia n a  and  M a ry  w e re  m u c h  f r ie n d l ie r  th a n  t h e i r  b ro th e r ,  b u t  1 

d id n ’t  w a n t  to  te l l  th e m  a b o u t M r  R oches te r. ‘ I have  no fa m i ly  o f  

m y  o w n , ’ 1 s a id .  ‘ M y  p a r e n t s  a re  d e a d .  1 w e n t  t o  L o w o o d
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Jane Eyre

S choo l a n d  a f t e r  I le f t  1 w e n t  to  w o r k  as a g o v e rn e s s . I had  to  

leave  s u d d e n ly ,  b u t  I have  d o n e  n o th in g  w ro n g .  P lease b e lie ve  

m e .’

‘D o n ’t  w o r r y ,  Jane, w e  b e lieve  y o u , ’ sa id  D iana . ‘D o n ’t  ta lk  a n y  

m o re  n o w . Y ou  a re  t i r e d . ’

‘Y ou  w i l l  w a n t  to  f in d  som e  w o r k , ’ sa id  S t John.

‘Yes, and  as soon  as p o s s ib le , ’ 1 re p lie d .

‘G o o d , ’ he sa id . ‘T hen  1 w i l l  he lp  y o u . ’

D ia n a  a n d  M a r y  w e n t  b a c k  t o  w o r k  a t  t h e i r  t e a c h in g  jo b s  

in  th e  s o u th  o f  E n g la n d  so o n  a f t e r w a r d s .  S t John  a ske d  m e  to  

te a c h  th e  c h i ld re n  w h o  l iv e d  n e a r  h is  c h u rc h .  T he  s c h o o l w a s  

v e r y  s m a l l  a n d  th e  c h i ld re n  w e re  v e r y  p o o r ,  b u t  I e n jo y e d  m y  

w o rk .

I l ive d  in  a sm a ll  c o t ta g e  n e a r  th e  schoo l. I d id  n o t  have  m u c h  

m o n e y , a n d  I saw  v e ry  fe w  peop le , b u t  S t John o f te n  cam e  to  see 

m e, and  gave  m e bo o ks  to  read . M y  l i fe  w as  v e ry  q u ie t ,  b u t  I w as  

h a p p y , e x c e p t  f o r  w h e n  I t h o u g h t  a b o u t  M r  R o c h e s te r .  I k n e w  

th a t  1 w o u ld  a lw a y s  love  h im .
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The tex t an d  b eyon d

Q  C o m p reh e n s io n  check

Put the sentences in the correct order to make a sum m ary of Part 

Seven.

A The young man and his sisters looked a fte r  Jane because she 

was ill.

B Q  The servan t to ld  Jane to  go.

C Q  Jane said th a t  her name was Jane E llio tt.

D | | Jane le f t  Thorn fie ld  Hall.

E [ ]  A young man found  Jane on the  doorstep.

F Q ]  Jane knocked on the  door o f  a house.

G Q  Jane fe l t  be tte r and ta lked to  the  Rivers fam ily .

H Q  She still loved M r Rochester.

I Q  Jane ta u g h t children a t the  village school.

J Q  Diana and M ary w en t back to  th e ir  teach ing jobs.

3 1 }  0  F ind th e  m is take!
H ere  are  some sentences fro m  P a rt Seven, bu t each sentence  

contains a m istake. Correct them , then listen to  Part Seven again 

to  check your answers.

1 1 w an ted  trave l as fa r  away f ro m  T horn fie ld  as I could.

2 I a rr iv ing  a t a place where there  were no tow ns  or villages.

3 1 th o u g h t th a t  they  looked kind, so 1 knock on the  door.

4  ‘I’m  alone in the  w orld , and 1 have no t m oney o r food .’

5 1 d id n ’t  know  th a t  someone was w atch ing  and lis ten to  me.

6 The tw o  young w om en asked me name.
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7 1 was soon well enough to  ta lk  to  the  people w ho had been to  me so 

kind.

8 The school was ve ry  small, and the  ch ildren were ve ry  poor, bu t I 

enjoyed m y  work ing .

‘M y kind new  friends  too k  m e upsta irs  to  a bedroom , w here  I 
s lep t fo r a ve ry  long t im e ’.

Sometimes re la tive  clauses w ith  ‘w here ’ are an essential p a r t o f  the  

sentence. They are ‘de fin ing  re la tive  clauses’. W ith o u t the  re la tive 

clauses w ith  ‘w he re ’, these sentences are n o t complete.

Look a t these examples:

/ saw the horrible school where Helen Burns died.
India is where St John Rivers wanted to go.

Sometimes, though, re la tive clauses are n o t essential to  the m eaning o f 

a sentence — th e y  s im p ly  add ex tra  in fo rm a tio n . Both the  sentences 

below are com plete  and can still be understood w ith o u t  the  re la tive 

clause. Notice too  th a t  these ‘non-de fin ing  re la tive clauses’ are 

separated f ro m  the m ain sentence by a com m a o r commas:

Helen Burns died in that old school, where Miss Temple taught French. 
India, where many other Englishmen worked, was the country o f his 
dreams.

Q  N o n -d e fin in g  re la tive  c lau s es  w ith  ‘w h e re ’

Use the sentences in the box to make relative clauses w ith  ‘w here’ to 

put in the sentences (1-5). The new sentences must be true. There is 

an example at the beginning (0).

Jane spent several sad years there  w ith  her horrib le  cousins.

M r Rochester lived there  w ith  his young bride.

M r Rochester h id his mad w ife  there.

M r Rochester’s horse fe ll there.

She w e n t there  to  s tudy French.

Many l i t t le  girls died o f  typhus there.
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0 C harlo tte  Bronte fe ll in love in Brussels, w.bere  .she. w e n t tip..,stud y 
French........

1 This road .................................................... . leads f ro m  T horn fie ld  to  the

village.

2 T ha t beau tifu l house......................................................  belongs to  Mrs

Reed.

3 Jane w e n t to  w o rk  a t T horn fie ld  H all.......................................................

4  Jane studied a t Lowood school.......................................................

5 M r Mason came fro m  the  W est Indies.......................................................

Q  T a lk in g  a b o u t J a n e

The Rivers fam ily  were very surprised when Jane came to th e ir house. 

W ork in groups of three and pretend you are Mary, Diana and St John. 

Talk to  each other about Jane. Here are some of the things you might 

discuss:

• W ho is she?

• W here has she come from ?

• W hy  is she alone?

• W hy  did she come to  th is  house?

Compare your questions and answers w ith  other groups.

For example: Do you think that she’s running away?

Maybe she wants to start a new life.

T: G R ADE 5  

^  S p eak in g : hea lth

1 W hen Jane was ill she slept fo r  a long t im e , then  fe l t  better. 

W ha t do you do w hen you feel ill?

2 H ow  o fte n  do you v is it  the  doctor?  W hy?

3 Do you p re fe r hom eopath ic  o r  tra d it io n a l medicine? Why?
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► ► IN T E R N E T  P R O JE C T m
Connect to the Internet and go to www.blanknat-cirteb.com or 

www.cideb.it. Insert the title or part of the title of the book into our 

search engine. Open the page to Jane Eyre. Click on the Internet 

project link. Go down the page until you find the title of this book and 

click on the relevant link for this project.

There have been many film versions of Jane Eyre. There has even 

been a musical version of the novel.

Watch the videos of three of these versions and choose the one you 

like best, then present it to the class.

Say:

►  why you liked 

it best;

►  what scene 

or scenes are 

presented;

►  when the film 

was made;

►  who the 

actors and 

director are.

ee«
Photos from Jane Eyre

P ho to s  f ro m  Ja n e  Eyre
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B e fo re  you  read

Q  R ead in g  p ic tu res

Look a t the picture on page 89 and answer the questions.

1 Jane has a v is ito r. W ho is it?

2 W ha t do you th in k  he is te l l ing  her?
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PART EIGHT

Jane Makes a Choice

® ne even ing , St John cam e to  m y  house to  see m e w h e n  I w as IBS 
ju s t  f in is h in g  p a in tin g  a p ic tu re . He loo ked  closely a t  som e of 

m y o th e r p ic tu res . Then he to re  a piece o f paper o f f  th e  b o tto m  

o f one o f th e  p ic tu res  and p u t i t  in his pocket. I w a ite d  fo r  h im  

to  say som eth ing , b u t he rem a in ed  s ilen t. ‘H o w  strang e he is ,’ I 

th o u gh t.

Even th o u g h  i t  s n o w e d  th e  n e x t  d a y , a n d  th e  w e a th e r  w as  

v e ry  co ld , S t John cam e to  see m e aga in . I w as  v e ry  s u rp r is e d  to  

see h im .

‘ W h y  a re  y o u  h e r e ? ’ I a s k e d  h im .  ‘ H a s  s o m e t h i n g  b a d  

happe n e d ?  A re  y o u r  s is te rs  a ll r ig h t? ’

‘D o n ’t  w o r r y , ’ he sa id . ‘D iana  and  M a ry  a re  b o th  w e l l . ’

S t John s a t d o w n  bes ide  th e  f i r e  a n d  sa id  n o th in g  f o r  a long  

t im e .  I w o n d e re d  1 w h a t  had  m a d e  h im  co m e  to  see m e on such a 

co ld , d a rk  n ig h t .

1. w o n d e r e d  : a s k e d  m y s e l f .
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Jane Eyre

A t  las t,  he spoke.

‘Ja n e , I k n o w  y o u r  s t o r y , ’ he  t o ld  m e . ‘ I k n o w  a b o u t  y o u r  

p a re n ts ,  a n d  M rs  Reed. I k n o w  a b o u t  y o u r  t im e  a t  L o w o o d  and  

a b o u t  M r  R o c h e s te r .  I a lso  k n o w  a b o u t  M r  R o c h e s te r ’s w i f e .  I 

k n o w  w h y  y o u  cam e  h e re  w i t h  no  m o n e y . M r  R oc h e s te r  m u s t  be 

a v e ry  bad m a n , ’ he sa id .

‘No, n o ! ’ 1 c r ie d . ‘He is n ’t  b a d .’

‘1 have  had  a le t t e r  f r o m  a m a n  in L o n d o n , ca lled  M r  B riggs, 

w h o  is lo o k in g  f o r  so m e o n e  ca lled  Jane E y re ,’ S t John  sa id . ‘Y ou  

say  t h a t  y o u r  n a m e  is Jane E l l io t t ,  b u t  1 k n o w  t h a t  y o u  a re  Jane 

Eyre. L o o k ! ’ He sh o w e d  m e th e  p iece  o f  p a p e r  f r o m  th e  b o t t o m  o f  

m y  p a in t in g .  M y  rea l na m e , Jane Eyre, w as  on  i t .

‘Does M r  B riggs  k n o w  a n y th in g  a b o u t  M r  R o c h e s te r? ’ I asked. 

‘Does he k n o w  h o w  M r  R oc h e s te r  is? ’ I co u ld  o n ly  t h in k  a b o u t  M r 

R och e s te r, because  I s t i l l  lo ve d  h im .

‘M r  B riggs  sa id  n o th in g  a b o u t  M r  R o c h e s te r , ’ sa id  S t John. ‘H is 

le t t e r  w as  a b o u t y o u r  unc le , M r  E yre  o f  M a d e ira . M r  E yre  is dead. 

He le f t  y o u  a ll h is  m o n e y . Y ou  a re  v e ry  r ich , Jane .’

I w as  so s u rp r is e d  t h a t  I w a s  u n a b le  to  sp e a k  f o r  a lon g  t im e .  I 

d id  n o t  fe e l e x c ite d  o r  h appy . In s te a d , I w o n d e re d  w h a t  i t  w o u ld  

m e a n  to  be r ich .

‘ I d o n ’t  u n d e rs ta n d , ’ I sa id , w h e n  I w a s  ab le  to  sp e a k  aga in . 

‘W h y  d id  M r  B riggs  w r i t e  to  y o u ? ’

‘B ecause ,’ sa id  S t John, ‘M r  Eyre o f  M a d e ira  w a s  m y  m o th e r ’s 

b ro th e r ,  w h ic h  m eans  t h a t  he is a lso  o u r  u n c le . ’

‘T h e n  y o u  a n d  y o u r  s is te r s  a re  m y  c o u s in s , ’ I s a id ,  fe e l in g  

h a p p y  n o w . ‘W e  can  s h a re  th e  m o n e y  b e tw e e n  th e  f o u r  o f  us. 

D ia n a  and  M a ry  can com e  ho m e , and  w e  can a ll l ive  to g e th e r . ’

I t  w a s  goo d  to  have  m o n e y , a f t e r  b e in g  p o o r  f o r  a ll o f  m y  l ife , 

b u t  i t  w a s  even  b e t te r  to  k n o w  t h a t  1 had  th re e  cous ins .
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D ia n a  and  M a ry  cam e  h o m e  ju s t  b e fo re  C h r is tm a s .  1 w o rk e d  

h a p p ily  to  m ake  th e i r  o ld  house c o m fo r ta b le .  ‘1 k n o w  th a t  D iana  

and M a ry  w il l  l ike  i t , ’ 1 th o u g h t .  ‘B u t w h a t  w i l l  St John th in k ?  He is 

such a s tra n g e  m an . H e ’s h a rd  and  co ld , l ike  a s tone . Even th o u g h  

he ’s p leased to  see his s is te rs , he does n o t  loo k  re a l ly  h a p p y . ’

I soon  re a lise d  t h a t  S t John w as  n o t  c o n te n t  w i t h  j u s t  h a v in g  

m o n e y .  He s t i l l  w a n te d  to  go to  In d ia . I w a s  h a p p y  l iv in g  w i t h  

D ia n a  a n d  M a ry ,  b u t  I s t i l l  t h o u g h t  a b o u t  M r  R o c h e s te r  e v e ry  

day. W as he s t i l l  a t  T h o rn f ie ld ?  W as he happy?  I had  to  k n o w , so 

I w ro te  to  th e  la w y e r ,  M r  B riggs. M r  B riggs  re p l ie d  t h a t  he k n e w  

n o th in g  a b o u t  M r  R och e s te r. I w ro te  to  M rs  F a ir fa x  a t  T h o rn f ie ld  

H a ll, b u t  th e re  w as  no re p ly .  W h e n  a le t t e r  cam e fo r  m e a t  las t, i t  

w as  f r o m  M r  B riggs  a b o u t  th e  m o n e y . I w as  so d is a p p o in te d  t h a t  

I s ta r te d  to  c ry .

S t John cam e in to  th e  ro o m  w h i le  I w as  c ry in g . ‘Jane, com e  fo r  

a w a lk  w i t h  m e , ’ he sa id . ‘ I w a n t  to  ta lk  to  y o u . ’

W e  w a lk e d  to g e th e r  bes ide  th e  r iv e r .  S t John w as  v e ry  q u ie t  

a t  f i r s t ,  b u t  th e n  he tu r n e d  a n d  sa id  to  m e, ‘Jane, I ’m  g o in g  to  

In d ia  soon, and  I w a n t  y o u  to  co m e  w i t h  m e . ’

I w as  v e ry  s u rp r is e d  by  w h a t  he sa id . W h y  d id  he w a n t  m e to  

go to  In d ia  w i t h  h im ?  H o w  co u ld  I he lp  h im ?  I w as  n o t  s t r o n g  like  

he w as.

‘ I d o n ’t  t h in k  I w o u ld  be a v e ry  go o d  h e lp e r  f o r  yo u , S t Jo h n .. . ’ I 

began  to  say.

‘ N o , n o t  as a h e lp e r .  I w a n t  y o u  t o  be m y  w i f e .  I f  w e  g e t  

m a r r ie d ,  w e  can  w o r k  t o g e t h e r  in  In d ia .  T h e re  a re  m a n y  p o o r  

peop le  th e re  w h o  need o u r  h e lp . ’

I t  w as  h a rd  to  b e lie ve  w h a t  S t John  w as  s a y in g  to  m e. I f e l t  

su re  t h a t  he d id  n o t  love  m e. I k n e w  t h a t  I d id  n o t  love  h im , and  

t h a t  I co u ld  n o t  m a r r y  h im . I s t i l l  lo ve d  M r  R oches te r.
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Jane I fakes a Choice

‘ I c a n ’ t  w o r k  in  In d ia .  I d o n ’ t  k n o w  h o w  t o  h e lp  th e  p o o r  

peop le  th e re .  I ’m  n o t  l ike  yo u , S t Jo h n .’

‘T h a t  d o e s n ’t  m a t te r , ’ 1 S t John re p l ie d . ‘ I sha ll te l l  yo u  w h a t  to  

do. Y ou  w i l l  soon  lea rn . I saw  h o w  h a rd  y o u  w o rk e d  in  th e  v i l la ge  

schoo l. I k n o w  th a t  y o u  w i l l  w o r k  h a rd  in  Ind ia , to o . ’

I sa id  n o th in g  w h i le  1 th o u g h t  a b o u t  w h a t  St John had  sa id . He 

w as  m y  co u s in  and  he needed  m y  he lp . He w as  g o in g  to  do good  

and  u s e fu l w o r k  in  Ind ia . M aybe  I s h o u ld  do as he asked?

‘ I f  I h e lp  y o u ,  t h e n  I m u s t  be f r e e , ’ I s a id .  ‘Y o u  a re  l ik e  a 

b r o th e r  to  m e. I c a n ’t  m a r r y  y o u . ’

S t J o h n ’s fa c e  lo o k e d  l ik e  s to n e . ‘N o, Jane, y o u  m u s t  be m y  

w i f e , ’ he sa id . ‘ I d o n ’t  w a n t  a s is te r .  I d o n ’t  w a n t  y o u  to  m a r r y  

a n o th e r  m a n . I w a n t  us to  s ta y  to g e th e r  and  w o r k  to g e th e r  u n t i l  

w e  d ie . ’

I t u r n e d  a w a y  f r o m  S t J o h n  so t h a t  he c o u ld  n o t  see h o w  

u p s e t  I w as . I r e m e m b e re d  m y  lo v e  f o r  M r  R o c h e s te r .  He had  

a lw a y s  been  so k in d  a n d  g e n t le  w h e n  he sp o ke  to  m e. S t John 

spoke  c o ld ly  to  m e, and  I k n e w  t h a t  he d id  n o t  love  m e a t  all. He 

w as  a good  m a n , b u t  I k n e w  t h a t  I w o u ld  n e v e r  love  h im . W h a t  

co u ld  I say  to  h im ?

‘ I am  g o in g  a w a y  f o r  tw o  w eeks , to  v is i t  f r ie n d s , ’ sa id  S t John. 

‘W h e n  I re tu rn ,  I w i l l  w a n t  to  k n o w  y o u r  a n sw e r . I hope  th a t  you  

w i l l  ag ree  to  m a r r y  m e. I t  is th e  r ig h t  th in g  f o r  y o u  to  do, Jane. 

Y ou  c a n ’t  s ta y  he re  fo re v e r ,  d o in g  n o th in g . ’

I saw  D iana  w h e n  I w e n t  b a ck  to  th e  house. W h e n  she saw  m y  

u n h a p p y  face , she asked , ‘W h a t  is w ro n g , Jane? Y ou  lo o k  so pa le  

and  upse t. W h a t  has h a p p e n e d  to  y o u ? ’

1. d o e s n ’t  m a t t e r  : i s n ’t  i m p o r t a n t .
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‘S t John  has asked  m e to  m a r r y  h im , ’ 1 sa id , m is e ra b ly .

‘T h a t  is w o n d e r fu l , ’ D ia n a  c r ied . ‘ I f  y o u  m a r r y  h im , he w i l l  s ta y  

he re  in  E ng land  w i t h  us, in s te a d  o f  g o in g  to  In d ia . ’

‘N o , ’ I sa id . ‘He w a n ts  m e to  go to  In d ia  w i t h  h im . ’

D ia n a  lo o k e d  s u rp r is e d . ‘B u t y o u  c a n ’t  go to  In d ia , ’ she sa id . 

‘Y o u ’ re n o t  s t r o n g 1 e n o u g h . ’

‘ I w o n ’t  go because I c a n ’t  m a r r y  h im , ’ I to ld  he r. ‘ I ’m  a f ra id  

t h a t  h e ’s a n g ry  w i t h  m e, D iana . I k n o w  th a t  h e ’s a good  m a n , b u t  

I d o n ’t  t h in k  t h a t  he u n d e rs ta n d s  h o w  o rd in a ry  peop le  fe e l . ’

‘Y e s ,’ D ia n a  sa id , s e r io u s ly .  ‘ M y  b r o th e r  is a v e ry  goo d  m a n , 

b u t  s o m e t im e s  he appea rs  to  be h a rd  and  c o ld . ’

I lay  aw ake  in m y  bed th a t  n igh t, and I th o u g h t a b o u t S t John. I 

cou ld  n o t  decide w h a t  I shou ld  do. I kn e w  th a t  I d id  n o t love h im , and 

I w as  sure th a t  he d id  n o t  love me. B u t m aybe  I shou ld  go to  India? 

The n ig h t  w as v e ry  qu ie t. I cou ld  hea r n o th in g  in th e  darkness.

S udd e n ly , I t h o u g h t  t h a t  I h e a rd  a vo ice . ‘Jane !’ i t  ca lled , ‘Jane! 

Jane !’

I t  w as  M r  R o c h e s te r ’s vo ice .

‘I am  here, M r R ochester.’ I cried. ‘W here  are you? W h a t is w ro n g ? ’ 

W a s  I d re a m in g ?  P erhaps , b u t  i t  d id n ’t  m a t te r .  S o m e h o w , I 

k n e w  t h a t  M r  R o ch e s te r  needed  m e. ‘ I m u s t  go to  h im  a t  o n c e , ’ 2 I 

th o u g h t .

T he  n e x t  day , I l e f t  once  m o re  f o r  T h o r n f ie ld  H a ll. I t  w a s  a 

lon g  jo u rn e y ,  and  I d e c ided  to  w a lk  f o r  th e  la s t  tw o  m ile s  to  th e  

house.

1. s t r o n g  : (h e re )  in  g o o d  h e a l th .

2. a t  o n ce  : im m e d ia te ly .

92





c V E  S

The tex t a n d  b ey o n d

P E T  O  C o m p reh e n s io n  c h eck
Read these sentences about Part Eight and decide if  each sentence is 

correct or incorrect. I f  it  is correct, m ark A. I f  it is incorrect, m ark B.

A B

1 St John w e n t to  see Jane to  te ll her th a t  Diana was ill. □ □
2 Jane d idn ’t  agree th a t  M r Rochester was a bad man. □ □
3 M r Briggs was look ing  fo r  som eone called Jane Eyre. □ □
4 St John knew  th a t  Jane’s rea l nam e w as Jane E ll io tt. □ □
5 M r Briggs had le f t  Jane all o f  his money. □ □

6 Jane discovered th a t  Mary, Diana and St John 

w ere  her cousins.
□ □

7 Jane cried w hen she received a le t te r  f ro m  M r Rochester. □ □

8 St John asked Jane to  go to  India w ith  him. □ □

9 Jane said she cou ldn ’t  m a rry  St John. □ □

10 Jane th o u g h t she heard St John’s voice in the  n igh t. □ □

11 N ext m orning , Jane re tu rned  to  T horn fie ld  Hall. □ □

Now correct the incorrect sentences.

0  D iscu ss io n

In Part Eight, Jane has to  make some difficult decisions. W ork  w ith  

a n o th e r  s tu d e n t and ta k e  i t  in  tu rn s  to  a n s w e r th e  fo llo w in g  

questions about w hat you would do if  you were Jane. Give reasons for 

your answers. Compare your answers w ith  other students.

1 W ould  you share the  m oney w ith  y o u r cousins, o r  w ou ld  you keep it 

fo r  yourself?

2 W ould you agree to  go to  India w ith  St John?

3 W ould  you go to  India w ith o u t  St John?

4  W ould you w a n t to  m a rry  St John?

5 W ould you go back to  T horn fie ld  Hall now  ?

6 W h a t w ou ld  you do i f  you did n o t go back to  Thornfie ld?
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Q  Find the mistake!
The fo llo w in g  sen ten ces  a ll c o n ta in  a m is ta k e . R e w r ite  th e m  

correctly.

1 ...........................: ‘W hy  you are here? Has som eth ing  bad happened?’

2 ...........................: ‘I know  w h y  you came here w ith  no moneys.’

3 ...........................: ‘M r Eyre was dead. He le f t  you all his m oney.’

4  ........................... : ‘Jane, com ing fo r  a w a lk  w ith  me.’

5 ........................... : ‘W h a t is r ight, Jane? You look so pale and upset.’

6  ........................... : ‘My b ro the r is ve ry  good man, bu t som etim es he

appears to  be hard and cold.’

7 ........................... : ‘I am  there, M r Rochester.’

Can you w rite  in the name of the person who said the words above? 

Check by listening to the recording.

T: G RADE 6  

Q  Speaking: money
1 Should all teenagers get pocket money?

2 Is i t  b e tte r  to  save o r  spend? W hy?

3 Have prices gone up a lo t recently  in yo u r country?  I f  so, on w hat?
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PET Q Fill in the gaps
Read this letter. Choose the correct word (A, B, C or D) to  fill in each 

space.

Dear Lizzie,

1 have (1 ) ........................... in te res ting  news ( 2 ) ..............................you.

A young w om an is liv ing  w ith  us. She ( 3 ) ............................ us th a t

( 4 ) ...........................name was Jane E ll io tt bu t w e now  know  th a t

she is called Jane Eyre.

We all like Jane and m y b ro the r has asked her (5 ) ..........................

m a rry  him. I know  th a t  she likes St John, bu t 1 don’t  th in k  th a t she

w ants  to  be his w ife. I th in k  th a t  she m ay love ( 6 ) ..........................

man.

M y b ro th e r  w an ts  Jane to  go to  India w ith  him , he w ishes to  

do his m iss ionary  w o rk  fo r  his church there. However, I do no t 

th in k  th a t  she is s trong  enough. She could no t help h im  w ith  

the  d if f ic u lt  w o rk  he w il l  have in India. I w onde r w ha t 

( 7 ) ...........................happen.

Please ( 8 ) ...........................soon and te ll me y o u r news,

Y our fr iend,

Diana

1 A any B some C an D the

2 A fo r B o f C by D to

3 A te ll B te lls C to ld D te lling

4 A she B he C his D her

5 A fo r B too C to D and

6 A o the r B a C another D the

7 A w ill B going C w o n ’t D to

8 A w rite B w rites C w r it te n D w ro te

96



V E S

B e fo re  you read

e a ©  Listening
P E T  Listen to  the firs t part of Part Nine. For questions 1-6, choose the  

correct answer — A, B or C.

1 H ow  did Jane feel about seeing T horn fie ld  Hall?

A Q  ve ry  happy and ag ita ted

B Q  ve ry  fr igh tened  and w orr ied  

C Q  very  sad

2 Jane was to ld  about the  f ire

A □  by a man in the  village.

B □  by a man a t the house.

C [ ]  by Mrs Fairfax.

3 The person responsible fo r  the  f ire  was 

A Q  Mrs Fairfax

B Q  Mrs Rochester 

C Q ]  M r Rochester

4  W ho died in the  fire?

A Q  M r Rochester 

B Q  Mrs Rochester 

C □  some servants

5 The f ire  began

A Q  in the  kitchen.

B Q  in a tree  near the  house.

C Q  in the  a tt ic .

6 Adele was no t h u r t  in the  f ire  because 

A Q ]  she was no t home a t the  tim e.

B Q  she ran ou t quickly.

C Q ]  Mrs Fa irfax saved her.
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PART NINE

Return to Thornfield

□  w as so exc ited  to  th in k  th a t  I w as going to  see m y  old hom e E d  

again . The trees  and th e  road  w e re  ju s t th e  sam e as w h en  I le f t . I 

arr iv e d  a t th e  house, and stood and looked.

I c o u ld  n o t  b e l ie v e  w h a t  I s a w . M y  b e a u t i f u l  h o m e  w a s  in  

ru in s ! No one  co u ld  l ive  he re  n o w . I n o w  k n e w  w h y  M rs  F a ir fa x  

n e v e r  a n s w e re d  m y  le t te r s .  T h e  w a l ls  o f  th e  h o u s e  w e re  s t i l l  

s ta n d in g ,  b u t  th e  r o o f  h a d  g o n e . T he  w in d o w s  w e re  d a rk  a n d  

e m p ty .  The  g a rd e n s  w e re  n e g le c te d .1 The  w a l ls  o f  th e  o ld  house 

w e re  b lack . T h e re  w as  no sou n d  e x c e p t f o r  th e  song  o f  b ird s  and  

th e  no ise  o f  th e  w in d .  W h e re  w as  M rs  F a ir fa x ?  W h e re  w a s  l i t t le  

A de le?  A n d  w h e re  — oh w h e re  — w as  M r  R oches te r?

I h u r r ie d  b a ck  to  th e  v i l la g e  and  asked  a m a n  to  te l l  m e  w h a t  

had  happened .

‘ L a s t  a u tu m n ,  th e  h o u s e  b u r n t  d o w n  in  th e  m id d le  o f  th e  

n ig h t , ’ he to ld  me.

1. n e g le c te d  : n o t  lo o k e d  a f t e r .
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Return to Thornfield

'H o w  d id  i t  h a p p e n ? ’ 1 asked  h im .

‘People say  t h a t  M r  R o c h e s te r ’s w i fe  s ta r te d  th e  f i r e , ’ he sa id .

‘No one  e ve r sa w  th e  lady , b u t  th e y  say  t h a t  she w as  m ad . T h e y  

say she s ta r te d  th e  f i r e  in  th e  a t t ic ,  w h e re  she l ived . M rs  F a ir fa x  

w a s  v is i t in g  f r ie n d s  w h e n  i t  happe n e d , and  th e  l i t t l e  g ir l ,  Ad le, 

w as  a w a y  a t  s c h o o l. ’

I s ta re d  a t  th e  m an . I cou ld  n o t  be lieve  w h a t  he w as  te l l in g  me. 1 S S  

‘M r  R oc h e s te r  d id n ’t  w a n t  to  see a n yo n e  a t  th e  t im e , ’ he sa id .

' I t  seem s he w as  v e ry  u n h a p p y . He w a n te d  to  m a r r y  a y o u n g  g ir l ,  

b u t  she ra n  a w a y . ’

‘W h a t  h a p p e n e d  w h e n  th e  f i r e  s ta r te d ? ’ I asked.

‘ M r  R o c h e s te r  g o t  a l l  t h e  s e r v a n t s  o u t  o f  t h e  h o u s e , ’ he 

c o n t in u e d ,  ‘and  th e n  he w e n t  b a ck  in  to  save h is w ife .  I sa w  h e r 

s ta n d in g  on th e  ro o f .  She w a s  w a v in g  1 h e r  a rm s  and  s h o u t in g .

M r  R o c h e s te r  t r i e d  t o  h e lp  h e r ,  b u t  sh e  w o u ld  n o t  le t  h im .  

S u d d e n ly  she fe l l  f r o m  th e  r o o f . ’

‘ D id  she d ie ? ’ 1 asked.

‘Yes, she d ied  a t  o n c e , ’ he sa id . ‘A nd  M r  R oc h e s te r  w as  b a d ly  

in ju re d .  W h e n  he cam e  o u t  o f  th e  house, he w as  b l in d  and  he had  

lo s t  one  h a n d . ’

I had  been so a f ra id  t h a t  th e  m a n  w as  g o in g  to  te l l  m e t h a t  M r 

R oc h e s te r  w as  dead. I began  to  hope  aga in . He w as  h u r t ,  b u t  he 

w as  s t i l l  a live !

‘W h e re  does M r  R o ch e s te r  l ive  n o w ? ’ I asked  th e  m an .

‘He l ives  n e a r  he re , a t  a q u ie t  l i t t l e  p lace ca lled  F e rn d e a n , ’ he 

re p l ie d . ‘He c a n ’t  t r a v e l  f a r  s ince he w as  h u r t .  He l ives  w i t h  ju s t  

tw o  s e rv a n ts .  He n e v e r  has a n y  v is i t o r s . ’

I w e n t  to  F e rn d e a n  a t  o n ce , a n d  a r r iv e d  th e r e  j u s t  b e fo r e

1. w a v in g  : m o v in g  h e r  a r m s  q u ic k ly .
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Jane Eyre

d a rk . W h e n  I g o t  n e a r  th e  house, I sa w  a m a n  com e  o u t.  I k n e w  a t 

once t h a t  i t  w as  M r  R och e s te r. He loo ke d  so d i f fe r e n t  f r o m  th e  

m a n  I had  k n o w n . He w as  s t i l l  ta l l  and  h is  h a ir  w as  s t i l l  d a rk ,  b u t 

h is  fa c e  w a s  sad. He c o u ld  n o t  w a lk  w i t h o u t  h e lp . A f t e r  a fe w  

m in u te s ,  he tu rn e d  and  w e n t  s lo w ly  b a ck  in to  th e  house.

I kn o c k e d  on th e  d o o r  and  M a ry , a s e rv a n t ,  a n s w e re d  i t .  She 

recogn ised m e 1 a t once. I to ld  h e r th a t  I had heard  a b o u t th e  f i re  a t 

T h o rn f ie ld  Hall, and a b o u t w h a t  had happened to  M r  Rochester.

‘Go to  M r  R oc h e s te r  and  te l l  h im  th a t  he has a v is i t o r , ’ I sa id 

to  M a ry . ‘B u t d o n ’t  te l l  h im  w h o  i t  is . ’

‘He w o n ’t  see you , M iss Jane ,’ she sa id . ‘He has re fu se d  to  see 

a n yo n e  s ince  th e  f i r e . ’

I w e n t  in to  th e  ro o m  w h e re  M r  R oc h e s te r  w as  s i t t in g .

‘ Is t h a t  you , M a ry ? ’ he asked . ‘A n s w e r  m e ! ’

‘W i l l  y o u  have  som e w a te r ? ’ I sa id  to  h im .

‘T ha t is Jane Eyre’s vo ice,’ M r Rochester said. ‘Jane, is i t  rea lly  you? ’ 

‘Yes. I t  is re a l ly  m e , ’ I sa id . T ’ve  com e  h o m e  to  be w i t h  yo u . I ’ ll 

n e v e r  leave  yo u  a g a in . ’

‘Oh Jane, w h y  d id  y o u  g o ? ’ he asked . ‘W h y  d id  y o u  leave  so 

su d d e n ly?  W h y  d id  yo u  n o t  s ta y  and  le t  m e he lp  y o u ? ’

‘Y o u  k n o w  w h y  1 w e n t , ’ I sa id . ' I t  w a s  th e  o n ly  t h in g  t h a t  I 

co u ld  do. B u t th in g s  have  changed . I am  a r ic h  w o m a n  n o w . ’

I to ld  M r R ochester all a bou t m y  cousins, and a bou t m y  new  home. 

‘T hen  yo u  do n o t  need m e n o w , ’ he sa id . ‘W i l l  y o u  re a l ly  s ta y  

w i t h  m e ? ’ T h e re  w as  hope  in h is  vo ice . I sm ile d  a t  h im , a lth o u g h  

he co u ld  n o t  see me.

‘O f cou rse  I w i l l , ’ I sa id .

‘B u t y o u ’re so y o u n g , ’ he sa id . ‘Y ou  d o n ’t  w a n t  to  m a r r y  me.

1. re c o g n is e d  m e  : k n e w  w h o  I w a s .
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Jane Eyre

I ’m  b l in d  and  I c a n ’t  do  a n y th in g .  Y ou  m u s t  m a r r y  a y o u n g  m an . 

W h a t  is y o u r  cous in , S t John R ive rs , l ike?  Is he y o u n g  o r  o ld ? ’

‘He is y o u n g  and  h a n d s o m e , ’ I a n sw e re d .

‘ Do yo u  l ike  h im ? ’ he asked.

‘Yes, I d o , ’ I a n sw e re d . ‘H e ’s a v e ry  good  m a n . ’

‘Does he l ike  y o u ? ’ he asked.

‘Yes, he do e s ,’ I a n s w e re d . ‘He w a n ts  m e to  m a r r y  h im . ’

‘W i l l  y o u  m a r r y  h im ? ’ he asked.

‘No. I d o n ’t  love  h im . ’ I to ld  h im .

M r  R o c h e s te r  lo o k e d  h a p p y .  He h e ld  m y  h a n d , a n d  he w a s  

s i le n t  f o r  a lo n g  t im e .  T hen , a t  la s t  he sa id  to  m e  v e ry  q u ie t ly ,  

‘Jane, m a y  I a sk  y o u  aga in  n o w ?  W i l l  y o u  m a r r y  m e ? ’

‘Yes, I w i l l  m a r r y  y o u , ’ I sa id . I w as  d e l ig h te d .  M r  R oches te r, 

to o , loo ke d  h a p p ie r  th a n  I had  e ve r seen h im .

T h re e  days  la te r ,  M r  R o ch e s te r  and  I w e re  m a r r ie d .

D iana  and  M a ry  w e re  d e l ig h te d  w h e n  I w r o te  to  te l l  th e m  th e

new s. I a lso  w ro te  to  S t John, b u t  he n e v e r  re p l ie d . He w e n t  to

In d ia  and  d id  m u c h  good  w o r k  th e re ,  b u t  he n e v e r  m a r r ie d .

L i t t le  A de le  cam e b a ck  to  l ive  w i t h  us w h e n  she had  f in is h e d  

schoo l. She is n o w  a w o n d e r fu l  f r ie n d  to  me.

M r  R o ch e s te r  and  I have  n o w  been m a r r ie d  f o r  te n  yea rs . T w o  

ye a rs  a f t e r  w e  w e re  m a r r ie d ,  M r  R o c h e s te r  began  to  see aga in  

w i t h  one eye. He can n o w  see m e and  o u r  tw o  c h ild re n .

O u r  s t o r y  h a s  b e e n  a s t r a n g e  a n d  t e r r i b l e  o n e .  W e  b o th  

s u f fe re d  1 g re a t ly  b e fo re  w e  co u ld  be to g e th e r ,  b u t  n o w , a t  las t, 

w e  are  happy .

1. s u f f e r e d  : h a d  d i f f i c u l t  e x p e r ie n c e s .
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V T E S

The tex t an d  b eyon d

Q  Comprehension check
Answer the following questions.

1 W hy could Jane no t believe w h a t she saw when she re tu rned  to  

Thornfie ld?

2 W ho to ld  Jane w ha t had happened while  she was away?

3 W ho did the  man th in k  had s ta rted  the  fire?

4 How did M r Rochester’s w ife  die?

5 W h a t happened to  M r Rochester?

6 W hen Jane saw Mr Rochester, how  had he changed?

7 W h a t was the  f i r s t  question th a t  Jane asked M r Rochester?

8 W h a t was the  f i r s t  question th a t  M r Rochester asked Jane?

9 W ho did M r Rochester say th a t  Jane should m arry?

10 W ha t happened a t the  end o f  the story?

PEI ^  Read the sentences below and decide if  each sentence is correct or 

incorrect. If  it is correct, m ark A. I f  it  is incorrect, m ark B.

A B

1 Jane was w orr ied  about seeing T horn fie ld  Hall again. □ □
2 Mrs Fairfax to ld  her w h a t had happened to  Mr Rochester. □ □
3 M r Rochester tr ied  to  help his w ife. □ □
4 A s tranger opened the  door to  Jane. □ □
5 Mary to ld  Jane th a t  M r Rochester would  be

pleased to  see her. □ □
6 Jane to ld  M r Rochester about her new life. □ □
7 M r Rochester d idn ’t  w a n t to  m a rry  Jane. □ □
8 Jane and M r Rochester had th ree  children

and Adele w en t to  live w ith  them . □ □
Now correct the incorrect sentences.
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T E S

Q  Verbs

In th e  fo llo w in g  sentences, pu t th e  verbs in th e  brackets  in the  

correct tense.

1 1 was so excited to  th in k .I ................................ (go) to  v is it  m y old

fr iends  again.

2 F inally I ...............................(know) w h y  Mrs Fa irfax never answered

m y  letters.

3 ‘The h o u s e ............................. (burn) down in the  m iddle o f  the  n igh t

last sum m er.’

4  ‘...............................(he/want) to  m a rry  a young g ir l? ’

5 ‘S h e ...............................(stand) on the  ro o f. ’

6 ‘F ie  (refuse) to  see anyone since the  f ire . ’

7 A f te r  s h e ...............................(finish) school l i t t le  Adele came back to

live w ith  us.

8 Do you th in k  ou r s to r y ............................. (have) been a strange and

te rr ib le  one?

Q  A  film

In  g ro u p s , im a g in e  you  a re  m a k in g  a f i lm  o f  J a n e  Eyre .  

Which actors would you use to play the characters in the story? Why? 

Compare your answers w ith  the other groups.

Q  A n o th e r end ing

W rite  another ending to  the story (about 100 words). Compare your 

ideas w ith  other students.

Q  J a n e  Eyre

Many people th ink  th a t Jane Eyre is a strong character. W hat do you 

think? Give some examples th a t justify  your opinion. Discuss this w ith  

your partner and then present your ideas to the class.
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Victorian Houses
Houses are im portant in fane Eyre. First of all Jane lived at Mrs Reed's 

house, which she said was 'large and beautiful'. The next house that 

she lived in was Thornfield Hall. Jane loved living at Thornfield, and 

she was very sad w hen she returned in the last part of the story and 

discovered that it was in ruins.

When Jane left Thornfield, she lived at St John and his sisters' house. 

Jane does not describe it, but we can imagine that it was much smaller 

than either Mrs Reed's house or Thornfield Hall. The house near the 

school where Jane lived while she taught was a small cottage.

Haworth Parsonage, built in 1778-89, became the home of Patrick Ihonte, his 
wife Maria and their six children. Today it is a museum; you can also make a 

virtual visit on the Internet.
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A drawing room.

W hat d id  a V ictorian house  look like? If the ow ner had  a lot of 

money, the house was very comfortable. Houses in pleasant parts of 

cities were often built in terraces.1 They m ight have three floors and 

a large cellar.2 There were gardens at the front and back.

On the ground floor was a dining room, where the family ate their 

meals. There was a draw ing room, w here people sat in the evening 

and played cards or listened to music. Victorian families liked to sing 

together. At the back of the house or in the basement was the kitchen 

and  scullery, 3 w here  the w ash ing  up  w as done. Big houses had  

breakfast rooms, studies and sometimes libraries.

The bedroom s and  nursery  4 w ere on the first floor. The servants

1. t e r r a c e s  : r o w s  o f  h o uses .

2. c e l la r  : r o o m  u n d e r  t h e  h o use .

3. s c u l le r y  : l i t t l e  r o o m  n e x t  t o  a k i t c h e n .

4. n u r s e r y  : r o o m  w h e r e  s m a l l  c h i ld r e n  p ia y  a n d  s leep .
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A bedroom,

lived in the attics at the top of the house. The dining room  had a 

large central table su rrounded  by w ooden straight-backed chairs. 

The father of the house sat at the top end of the table. He cut up  the 

meat for the rest of the family at mealtimes. The draw ing room or 

p ar lo u r had  leather arm chairs, a sofa, sideboards 1 and  m aybe a 

grandfather clock.2

The rooms had  open fireplaces. The beds were w arm ed at night w ith 

a s to n e  b o tt le  f illed  w ith  h o t  w a te r .  B ecause few  p e o p le  h ad  

bathrooms, people w ashed in the bedrooms. There was a washstand 

in each bedroom  with a large jug and basin. W hen the family had 

baths, a servant carried a small bath  to the bedroom . She filled it 

with hot w ater which had  to be brought up from the kitchen. Rich 

people usually had an indoor toilet, bu t in poorer people 's houses 

the toilet was outside.

C ottages w ere very  sim ple. Som etim es there w as ju st one room

1.  s id e b o a r d s  : p ie ce s  o f  f u r n i t u r e  w i t h  c u p b o a rd s ,  d r a w e r s  a n d  sh e lve s .

2. g r a n d f a t h e r  c lo c k  : c lo c k  in  a lo n g  case  w h ic h  s ta n d s  o n  t h e  f lo o r .
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0  R ead in g  p ic tu res

Look a t th e  p ic tu res  on pages 1 0 7 -1 0 8  and ta lk  ab ou t these  

questions.

d o w n s ta irs ,  w h ich  w as b o th  a k itchen  an d  liv ing  room , an d  a 

bedroom  upstairs. The floor was m ade of stone, w ith no carpet in 

p o o re r  hom es. The w a te r  w as b ro u g h t  from  a p u m p  or w ell 1 

outside.

Q  A  V ic to rian  h o u se

Use the tex t on pages 106-108  

to help you name the rooms.

1 ......

2 ..................

3 ..................

4  ..................

1 W h a t are the biggest s im ila r it ies  and d ifferences between the 

room s in the  p ic tures and room s in you r home?

2 W ha t e lements o f  the  room s do you th in k  are typ ica lly  

V ic to rian? W h a t e lements do you like/d is like?

1. w e l l  : de e p  h o le  in  th e  g r o u n d  f r o m  w h ic h  p e o p le  g e t  w a te r .
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Q  C o m p reh e n s io n  c h eck  f
Did you enjoy Jane Eyre? Here is a quiz about the story. Answer the 

questions.

1 W h a t was the  name o f  Jane’s aunt?

2 W h a t was the  name o f Jane’s school?

3 W ho was Jane’s male cousin?

4  W ho was her best fr iend  a t school?

5 W ha t was Jane’s s tu d e n t’s name?

6 W ha t did Jane hear and smell ve ry  early one morning?

7 W ho lived in the  a ttic?

8 W ho said, ‘Stop the  w edd ing ’?

9 W ho to o k  Jane in w hen she was cold, t ired  and hungry?

10 W here did Jane w o rk  when she recovered f ro m  her illness?

11 W h a t made Jane go back to  Thorn fie ld  Hall?

12 W h a t was the  name o f  the  servan t w ho le t Jane in to  Mr 

Rochester’s house?

13 How long a fte r  Jane’s re tu rn  were she and M r Rochester married?

14 H ow  long had Jane been m arried  to  M r Rochester a t the  end o f  the 

story?

0  P ic tu re  s u m m ary

Look at the pictures. Put them  in the order in which they appear in 

the novel.



Q  A  g raph ic  novel

Photocopy these tw o pages, cut out the pictures and stick them  on 

paper in the right order. Think of words to put in the balloons when  

the characters are speaking or thinking. Do not use the words th a t  

were used in this book! Then w rite  at least a sentence under each 

picture to narrate w hat is happening.

Q  W riting

Imagine you are Jane and are recording the most im portant event of 

your life in your diary. W rite  120-180 words.
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This reader uses the EXPANSIVE READING 
approach, where the text becomes a springboard 
to im prove language skills and to explore 
historical background, cultural connections and 
other topics suggested by the text.
The new structures introduced in this step of our 
R E A D I N G  & T R A I N I N G  series are listed 
below. Naturally, structures from lower steps 
are included too. For a complete list of structures 
used over all the six steps, see Black Cat Guide 
to Graded Readers, which is also downloadable 
at no cost from our website, www.blackcat- 
cideb.com or www.cideb.it..
The vocaoulary used at each step is carefully 
checked against vocabulary  lists used for 
internationally recognised examinations.

S te p  T h r e e  B 1 .2

All the structures used in the previous levels, 
plus the following:

Verb tenses
Present Perfect Simple: unfinished past with 
fo r  or since (duration form)

Past Perfect Simple: narrative

Verb forms and patterns
Regular verbs and all irregular verbs in current 

English
Causative: have / get + object + past participle 
Reported questions and orders with ask and tell

Modal verbs
Would: hypothesis 
Would rather: preference 
Should (present and future reference): 

moral obligation 
Ought to (present and future reference): 

moral obligation 
Used to: past habits and states

Types of clause
2nd Conditional: ; /+  past. would(n t)
Zero. 1st and 2nd conditionals with unless 
Non-defining relative clauses with who 

and where
Clauses of result: so: so ... that; such ... that 
Clauses of concession: although, though

Other
Comparison: (not) as / so ... as; (n o t) ... 

enough to; too ... to

A vailable at e e :  (

The £1,000,000 Bank Note Mark Twain

■  Alien a t School Michelle Brown 

■i B izarre Tales Peter Foreman

■  The Canterville G host Oscar Wilde

■  Classic Detective Stories

■  The Diamond as Big as The Ritz
F. Scott Fitzgerald

w Duck Soup Peter Foreman

w G reat Mysteries of O u r W orld
Gina D. B. Clemen

■  G ulliver’s Travels Jonathan Swift

■  The Hound of the Baskervilles
Sir Arthur Conan Doyle

■  Jan e  Eyre Charlotte Bronte

■  Ju lius C aesar William Shakespeare

■  L ord  A rth u r  Savile’s Crim e 
and  O th er Stories Oscar Wilde

■  O f Mice and  M en John Steinbeck

■  The Pearl John Steinbeck

■  The P hantom  of the O pera  Gaston Leroux

■  The Prisoner of Zenda Anthony Hope

■  The Red Badge of C ourage Stephen Crane

■  The R eturn  of Sherlock Holmes
Sir Arthur Conan Doyle

■  Romeo and  Juliet William Shakespeare

■  The Scarlet P im pernel Baroness Orczy

■  Sherlock Holmes Investigates
Sir Arthur Conan Doyle

■  Stories of Suspense Nathaniel Hawthorne

■  The S trange Case of D r Jekyll and M r Hyde
Robert Louis Stevenson

■  Tales of the Supernatura l

■  Three M en in a Boat Jerome K. Jerome 

T reasure  Island Robert Louis Stevenson

■  Twelfth Night William Shakespeare

■  The Vegas Hills C arnival M ystery 
Michelle Brown
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This reader uses the EXPANSIVE READING 
approach, where the text becomes a springboard 
to improve language skills and to explore 
historical background, cultural connections and 
other topics suggested by the text.
The new structures introduced in this step of 
our READING & TRAINING series are listed 
below. Naturally, structures from lower steps 
are included too. For a complete list of 
structures used over all the six steps, see The 
Black Cat Guide to Graded Readers, which is 
also downloadable at no cost from our website, 
www.hlackcat-cideh.com or www.cideh.it.
The vocabulary used at each step is carefully 
checked against vocabulary lists used for 
internationally recognised examinations.

Step T hree  B1.2
All the structures used in the previous levels, 
plus the following:

Verb tenses
Present Perfect Simple: unfinished past with 
fo r  or since (duration form)

Past Perfect Simple: narrative

Verb forms and patterns
Regular verbs and all irregular verbs in current 

English
Causative: have /  get + object + past participle 
Reported questions and orders with ask ana tell

Modal verbs
Would: hypothesis 
Would rather: preference 
Should (present and future reference): 

moral obligation 
Ought to (present and future reference): 

moral obligation 
Used to: past habits and states

Types of clause
2nd Conditional: i f  + past, would(n’t)
Zero, 1st and 2nd conditionals with unless 
Non-defining relative clauses with who 

and where
Clauses of result: so; so ... that; such ... that 
Clauses of concession: although, though

Other
Comparison: (not) as / so ... as; (not) ... 

enough to; too ... to

Available at S tep T h r e e :

■  The £1,000,000 Bank Note Mark Twain

■  Bizarre Tales Peter Foreman

■  The Canterville Ghost Oscar Wilde

■  Classic Detective Stories

■  The Diamond as Big as The Ritz
F. Scott Fitzgerald

■  Duck Soup Peter Foreman

■  Great Mysteries of Our World
Gina D. B. Clemen

Gulliver’s Travels Jonathan Swift

V The Hound of the Baskervilles
Sir Arthur Conan Doyle

v Jane Eyre Charlotte Bronte 

■i Julius Caesar William Shakespeare

■  Lord Arthur Savile’s Crime 
and Other Stories Oscar Wilde

v Moonfleet John Meade Falkner

■  O f Mice and Men John Steinbeck

■  The Pearl John Steinbeck

■  The Phantom of the Opera Gaston Leroux 

The Prisoner of Zenda Anthony Hope

■  The Red Badge of Courage Stephen Crane

■  The Return of Sherlock Holmes
Sir Arthur Conan Doyle

■  Romeo and Juliet W illiam Shakespeare

■  The Scarlet Pimpernel Baroness Orczy

■  Sherlock Holmes Investigates
Sir Arthur Conan Doyle

■  Stories of Suspense Nathaniel Hawthorne

■  The Strange Case of Dr Jekyll and Mr Hyde
Robert Louis Stevenson

■  Tales of the Supernatural

■  Three Men in a Boat Jerom e K. Jerome

■  Treasure Island Robert Louis Stevenson

■  True Adventure Stories Peter Foreman

■  Twelfth Night William Shakespeare

■  The Vegas Hills Carnival Mystery 
Michelle Brown
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A f t e r  a sad  a n d  lo n e ly  c h ild h o o d , p la in  Jane E y re  b e c o m e s  a 

g o verness  a t  th e  h o u seh o ld  o f  th e  c h a r is m a tic  b u t  m y s te r io u s  

M r Rochester, w h o  is h id ing  a te rr ib le  secret...

This read er uses th e  EXPANSIVE READING approach, w h ere  th e  te x t  

becom es a springboard  to  im p rove  language skills  and  to  exp lore  

h is to r ic a l  b a c k g ro u n d , c u ltu r a l  c o n n e c tio n s  a n d  o th e r  to p ic s  

suggested by th e  te x t. As w e ll as th e  story, th is  read er contains:

An in tro duction  ab ou t th e  life  and tim es  o f C harlo tte  Bronte  

A  w ide  range o f ac tiv ities  practis ing  th e  fo u r skills 

Dossiers: Victorian  Schools, V ictorian  Fam ily  Life  and Victorian  

Houses
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